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buddhānusmṛtiḥ बदु्धनुुस् मृ��³த³தா⁴�ஸ்மʼதி: 

 

  

 

oṁ namaḥ sarvabuddhabodhisattvebhyaḥ  

 ॐ�धुृ�सवरबदुब्धबस��वत् तृ  

ஓ்ʼ  நம: ஸர்�³த³த⁴ேபா³தி⁴ஸததே்ே⁴ய:  

  

 

ityapi buddho bhagavāṁstathāgato'rhan  

इ�तय��बदु्�धोव्गनमं्ोम्ागरध ऽ 

இதயபப��³த³ேதா⁴ ப⁴க³்ா்ʼஸததா²க³ேதா(அ)ர்ஹ 

  

 

samyaksaṁbuddho vidyācaraṇasampannaḥ 

समतयसगबदु्�यवोत्वद्सम�रधृ 

ஸ்யயஸ்ʼ�³த³ேதா⁴ ்பத³யாசரணஸ்பஹந: 
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sugato lokavidanuttaraḥ puruṣadamyasārathiḥ 

सुोम्�ल्कयवदध�ुमदृ��ुु रदमतस्दधंृ 

ஸுக³ேதா�ேலாக்பத³�ததர: �மஷத³்யஸாரதி²: 

  

 

śāstā devamanuṣyāṇāṁ buddho bhagavāniti 

श्नम्�दतवुधुु त्््ग�बदु्�धोव््ध्म 

ஸா²ஸதா�ேத³்ம�ஷயாணா்ʼ �³த³ேதா⁴ ப⁴க³்ாநிதி 

  

 

  

 

oṁ mune mune mahāmunaye svāhā | ॐ�ुुधत�ुुधत�ुग्ुुधतत�नव्ग्� � 

ஓ்� ேந� ேந�ம்ா நேய�ஸ்ா்ா 
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Grantha - 1 - Vowels   

 

| ॐ�धुृ�सवर् ्त� �ஓ்ʼ  நம: ஸர்வஜாய�|  

 

 

|| अक्द्�ुुखृ�सवरबु र्् ग्�ंोतधु��रध�व्म ऽ��|| 

|| அகாேரா� க²: ஸர்த⁴ரமாணா்ʼ ஆத³ய�தபஹநத்ாத�||  

|| 'a' is the door to all Dharmas, for they are all originally unproduced  ||  

 
  

Vijayadashami is usually a very special day to start, any related to Vidya. It is very auspicious to start 

Akshara Abhyasa [अ�द�अ्त्स�அகர�அே⁴யாஸ ] at this day. 

Traditionally, Children are made to write the letter "அ�अ", and start their education.  

  

So, in this auspicious day of Vijayadashami, let’s start our lessons on Grantha Lipi. :-) 

  

We'll start our lesson with the Vowels a.k.a Svara-s. [ नवद्:�ஸ்ரா: - ஸ்ரரக் ] 

  

Sanskrit has 14 Svara-s and 2 Ubhayākṣara-s [உப⁴யாகர�उधत्�द  ] 
that go along with the Svara-s. 

  

The 14 Svara-s in order are: 
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 a அ�अ 

  

 
  

ā ஆ�ं 

 
  

i இ�इ 

 
  

ī ஈ�ई  

 
  

u உ�उ 
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ū ஊ�ऊ 

 
 

மʼ ṛ ऋ 

 
  

�ʼ ṝ ॠ  

 
  

�ʼ ḷ ऌ  

 
  

�ʼ ḹ ॡ 
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e ஏ�ए 

 
  

ai ஐ�ऐ 

 
  

o ஓ�ओ 

 
  

au ஔ�औ 

 
  

As you would have noted, some letters are same as that in Tamil and some are similar to that of Tamil. 
Lets sum up the similar letters: 

  

Same letters as in Tamil: 
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Letters similar to that in Tamil: 

  

 
  

Therefore, you would need to remember, only the following distinct forms. 

  

 
  

The other letters are only used very rarely, learn them at your own pace :-) 

  

 
  

  

Pronunciation of Letters 
I want to specifically write about the pronunciation of the following 4 letters. The other letters have the 
same pronunciation as in Tamil. 

  

 - Must be pronounced similar to the 'ம’ in கி’ம’ஷணண. 

           Approximately, it has a pronunciation between /ri/ and /ru/ 
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 - It is the longer counterpart of the above letter. 

  

 - Similar to the pronunciation of  , but with a /l/ sound instead of /r/. 

             It is highly erroneous to pronounce it as /lri/ as some people do. 

  

 - The longer variant of the above letter 

  

I end the lesson with this. Next week, we can see about the Ubhayākṣara-s in detail. 

  

Wouldn't it be fair, to end the lesson without home work :-P. Try identifying the Akshara-s in the below 
jumbled text. 
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Grantha - 2 - Ayogavaha 

  

 

 | ॐ�धुृ�सुोम्त��| ஓ்ʼ நம: ஸுக³தாய�|  

 

 

|| अतग��ग�ब्धबस��व्ध्ु ऽ�अोवत्वतशृ�|  मिनुध ऽ�अ�दववधयव्ििम्व्द्�ध्िनम || 

     ||அய்ʼ ்ி�ேபா³தி⁴ஸதத்ாநா்�அத³்யேரே்ஸ²: || 

  || தஸமிஹ�அகர்சந்பவஜேதிேரசாேரா�நாஸதி�|| 

    || This is indeed the entrance into the non-duality (Advaya) of the Bodhisattvas. ||  
                     || In that there is no use for syllables, sounds, and ideas  || 

 

 Yet another lesson on Grantha Lipi. I ain't gonna teach Advaya, so bear with my discourse on syllables 
& sounds :-) 
  

This will be a short lesson. We'll be seeing 2 new characters called Anusvāra & Visarga. They come 
under a class of characters called Ayogavāha [Previously, I mentioned them as Ubhayākshara-
s. However, the correct grammatical term for them is this]. 
  

The Ayogavāha   class of characters do not exist independently, but rely on the 
vowel preceding them (An Analogy would be the Saarbezhuththu of Tamil). The other two characters 
that come under Ayogavāha are Jihvāmūlīya & Upadhmānīya. [We will discuss them along with the 
consonants, for orthographic reasons] 
  

As Ayogavāha are not independent, usually Anusvāra & Visarga are shown in combination with 'a'. 
However, they can combine with all the vowel signs. 

  
Also in this lesson we will also learn two additional orthographic devices called Avagraha & 
Candrabindu . 
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Anusvāra 
aṁ अग அ்ʼ 

  

 
  

Anusvāra is a character that denotes the pure nasal.  It is not the same as the pure 
consonant  [ m ்�ु ऽ�]�as many commonly tend to mispronounce. It has unique sound different from 

that of [m ்�ु ऽ].�There are some intricate differences between the pronunciations of both the letters. 

  
Anusvāra should be pronounced as follows: With the mouth closed in the natural position, the nasal 
sound must be released. I know it’s difficult to replicate this, but at least give it a try :-). For ordinary 
consonantal [m ்�ु ऽ], the lips press against each other hard, and the sound is produced. This doesn't 
happen during the pronunciation of the Anusvāra. 
  

Also, later in this series, we will discuss about the *approximate* pronunciation of the Anusvāra when a 
consonant follows it. [Do note, the Anusvara is always pronounced as a pure nasal whatever position it 
may appear. We are just approximating the sound to get a better grasp of it] 
  

Try writing all the vowels in the previous lesson along with the Anusvara. No big deal, it’s just a small 
circle ! But just make sure, the circle is half the height of the preceding character. If a full height circle is 
drawn , it will become another character [which again we will see it later] 
  

Visarga 
अृ�அ: aḥ 

 
 

Visarga  is another interesting character in Sanskrit. It echoes the [h] sound in 
accordance with the vowel that precedes it.  The echoing sound has half-the length of the corresponding 
vowel. 

http://www.virtualvinodh.com/�
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namaḥ धु:�நம: - This must be pronounced as nama(ha) : (ha) has a vowel length of half-
mātra  [The preceding vowel 'a' is of one Mātra] 

sattvāḥ स��व्:�ஸதத்ா:  - Pronounced as sattvaa(ha) : (ha) having one-mātra [Since ā 
has two Matra] 

viṣṇuḥ यवु्ुृ�்பஷ்: - Realized as Vishnu(hu) : (hu) having half-mātra 

  

(Below - the characters are entirely in Grantha. Since, by now you must be able to recognize Grantha 
Vowels.  Else, refer to the previous lesson ) 

  

Now, how do you pronounce   &   ? 

  

Certainly not as ai(hai) & au(hau) :-).  Let me brief 
  

There are four Sandhyakṣara-s  सर्त�द�ஸஹத⁴யகர among the Sanskrit 
vowels. They are formed by the union of two vowels. 
  

Their formation is as follows: 
  

 +  =   

 +  =  
  

 +  =  

 +  =  
  

Though  &  are Sandhyaksharas technically, they have a homogenous sound - hence retain 
their complete sound. 
  

However,  &  have a heterogeneously composite sound, hence their last part must be 
echoed in the Visarga 

http://www.virtualvinodh.com/�
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bodhisattvaiḥ ब्धबस��व्ृ ேபா³தி⁴ஸததத்:  - bodhisattvai(hi) [ (hi) 
carrying half the Mātra as usual ] 
  

As with the Anusvara, try practicing the Visarga with all the vowel signs. 
  

Now, for the orthographic devices: 
  

Avagraha 
ा�' (அ) 

or    

  

 The Avagraha  has two alternate characters in Grantha . You are free to choose any 
one of them :-) 
  

This is a silent character that mustn't be pronounced. This just indicates the elision [disappearance] 
of  or   in Sandhi between words. For indicating the elision of   double Avagraha is used. 

  

 

 धुृ�+�अ�ुम्ध्त�=�धु्ा�ुम्ध्त 

 நம: + அமிதாபா⁴ய�= நேமா(அ)மிதாபா⁴ய   

  

நம: + அமிதாபா⁴ய�= நேமா'மிதபா⁴ய 

 

मद्�+�ं�ु्धु ऽ�=�मद्ाा�ु्ध्ु ऽ  

ததா³ + ஆதமாந்�= ததா³(அ)(அ)தமாநா்  
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It is just an indicator to show that  or  previously existed, at that position originally, but was lost 
due to Sandhi. Avagraha is used to clarify the meaning. The presence or absence of   or   before 
Sandhi, may totally alter the meaning of the word. It is used as a hinting character, to assist in word-
splitting. 

  

Consider the following compound word: somapo'mṛtapaḥ स्ु�्ाुसम�ृ ேஸாமேபா'்மʼதப:   

The Avagraha hints that the word must be split into स्ु�: ேஸாமப:  + अुसम�ृ அ்மʼதப:  - 

[ अुसम�ृ  - One who drinks Amrita.] 

  

If the Avagraha is not present, one may be inclined to split it as स्ु�: ேஸாமப:  + ुसम�ृ 
்மʼதப:  - [  ुसम�ृ  - One who drinks something dead (Mrita)] 

  
But strictly being just an Orthographic convention to disambiguate the meaning of the words, it is 
sometimes missed out in printings and manuscripts. 
  

Chandrabindu 
am̐ अँ�அ் ̐ 

 
  

Chandrabindu  indicates that the Vowel is to be pronounced as Nasalized.  Similar to 
that of गँू�in Modern Hindi, or the அ்(ண) in colloquial Tamil. 

  
It can also indicate the Nasalization of a Consonant.  

  
This completes our second lesson on Grantha Lipi.  
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Starting from Next week, we'll start to learn the Consonants i.e. 

Vyanjana-s  वतयञध््ध�வயயஞநாநி  
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Grantha - 3 - Consonants - Ka 

  

 

| ॐ�धु्�बुद्त� �ஓ்ʼ நேமா��³த³தா⁴ய�|  

 

 
|| ममृ�्वस�मग�ुु�बुरवमग �|| தத: ேரவமʼதத்ʼ மம�த⁴ரமசயர்ʼ || 

|| ्धव्र्शशद्व�अधूयर�ल्कत  || நிர்ாணஸ²ே³த³ஸ²ச�அ�⁴ஷி�ேலாேக || 

|| Then rolled my Dharmachakra & the sound of Nirvaana was present in the world || 

 
  

In the previous lessons, we have learnt the various vowels, two of the Ayogavāha-s & orthographic items 
such as Avagraha and Chandrabindu. 

  

Now, we must graduate to the Consonants :-).  In Sanskrit, Consonants are called as Vyañjana वतयञध�

வயயஞந . 

The Vyanjana-s are divided into classes called Varga वोर�்ரக³  . Each Varga ends with a 

Nasal i.e. Anunāsika अधुध्�सक�அ�நாஸிக . 

  

Sanskrit [and of course Prakrit] have separate symbols of Voiced, Aspirated and their various 
combinations thereof. The main difficulty for an eventual Tamil reader to pronounce Sanskrit [and/or 
Prakrit] would be pertaining to the pronunciation of Mahāprāṇa ुग््््�
ம்ாேராண  Consonants. They must be pronounced with Aspiration i.e. 
with a puff of air [h]. Such as kha gha etc. 

  

On the other hand those consonants without this aspiration are known as Alpaprāṇa अल�्््�

அலபேராண  

  

We would be seeing a single Varga of the Vyanjanas and one Ayogavaha, the Jihvāmūlīya (along with it 
the associated Ardha-Visarga symbol)  in this lesson.  

http://www.virtualvinodh.com/�
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ka-varga 

First will be the ka-varga . They come under Kaṇṭhya कण्त�கண்²ய , meaning those 
produced in the throat [Technically, the consonants are produced at the back of tongue. Probably, Throat 
is an approximation for that position] 

  

 ka க�क 

 
  

 kha க² ख 

  

  

 ga க³ ो  

 
  

 gha க⁴ घ 
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 ṅa ங�ङ 

 
 

The pronunciation of the letters is the same as indicated by Roman/Devanagari counterparts. So, I don't 
intend to comment more on their pronunciation. But as said earlier, the pronunciation of the Mahaprana 
consonants kha & gha must be given extra care :-) 

  

Jihvāmūlīya 

Jihvāmūlīya िञहव्ुूललत्�ஞிஹ்ாா�யா , literally meaning the "Back of 
the tongue" is another peculiar sound pertaining to Sanskrit alone. It does not have any separate letter 
form. It is indicated by a symbol called Ardha-Visarga अबर�यवसोर�
அரத⁴ ்பஸரக³ .  

 

[Do note that at a different position, the Ardha Visarga represents another ayogavāha namely the 
Upadhmānīya. Ardha Visarga visually represents both these sounds] 

  

Ardha Visarga 

 
  

Jihvāmūlīya is formed, when Visarga appears before ka  and kha . The Visarga transforms into 
a Jihvāmūlīya at this position. It is shown by the symbol Ardha-Visarga before these two letters. 

  

 
  

The Ardha-Visarga symbol that appears before ka  and kha , is pronounced as Jihvāmūlīya. 
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In phonetics, it termed as "Voiceless Velar Fricative". The sound sample can be heard 
here:http://en.wikipedia.org/wiki/File:Voiceless_velar_fricative.ogg 

  

Letters similar to that in Tamil 

 

 
  

Similar Letters 

Grantha /a/ & /ka/ have similar forms. But closely note the minute differences between the two letters. 

  

 
  

Also, /i/ and /ṅa ங�ङ/�are very much similar.  /ṅa ங�ङ/�has a short vertical line at the base, which /i/ 
lacks 

  

 
  

The third lesson in this series, ends with this.  

  

In the next lesson, we will see two Vargas namely, व�ச�ca-varga & ट�ட�ṭa-varga. 
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Grantha - 4 - Consonants ca - ṭa 

  

 

| ॐ�धु्�बुरद्ञ्त� �ஓ்ʼ நேமா�த⁴ரமராஞாய�|  

 

 
  | तम ऽ�कद््म�शुधग�कु��सुखग�मनत�धयवुत्म�  तम ऽ�कद््म�अशुधग�कु��दुृ खु ऽ�एव�धयवुत्म   

  | யத�கேராதி�ஸு²ப⁴்ʼ கரம்ʼ ஸுக²்ʼ தஸய�ப⁴்பஷயதி�|  

  | யத�கேராதி�அஸு²ப⁴்ʼ கரம்ʼ �³:க²்�ஏ்�ப⁴்பஷயதி�|  

  || Those who do Auspicious deeds, happiness will happen for them || 

  || Those who do Inauspicious deeds, only suffering will happen ||   

 

  

Now for the fourth lesson. In the previous lesson, we had covered the  varga along with Jihvāmūlīya 
(and Ardha-Visarga ). Henceforth, Roman/Tamil/Devanagari equivalent will not be used to for letters 
that have been already covered.  

  
We will see two more Vargas now. 

  

ca-varga 

The ca-varga is known as tālavya म्लवत�தாலவய  i.e. palatal 

  

 ca ச�व 
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 cha ச² छ 

 
  

 ja ஞ�ञ 

 
  

 jha ஞ² झ  

 
  

 ña ஜ�ञ 

 
 

ṭa-varga 

The ṭa-varga is known as mūrdhanya ुूबररत�ாரத⁴ஹய  i.e. retroflex 

  

 ṭa ட�ट 
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 ṭha ட² ठ 

 
  

 ḍa ட³ ड 

 
  

 ḍha ட⁴ ढ 

 
  

 ṇa ண�् 

 
  

  

Same Letters as in Tamil 
 

                        
  

Letters similar to that in Tamil     
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Similar Letters 
If Lesson-1 is recalled, I had said there is another letter similar to the Anusvāra. The letter should have 
been already recognized by now. Anyways, here it is 
  

 
  

The Smaller circle denotes the Anusvāra and the bigger circle represents ṭha ட² ठ.�Try reading the 
below word :-) (all the characters have been covered in the lessons) 

  

 
  
Lots of pretty circles nah ? :-P 

  

BTW fourth lesson is officially over. In the next part next two Vargas - /pa ப��/ & /ta த�म/�will be 
covered, along with the lone Ayogavāha, which is left over from the previous lessons. 
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Grantha - 5 - Consonants ta - pa 

  

 

| ॐ�धुनमं्ोम्त� �ஓ்ʼ நமஸததா²க³தாய�|

 

 
त्�बु���्त्म�स�बुदग��्त्म 

ேயா�த⁴ரம்ʼ பஸ²யதி�ஸ��³த³த⁴்ʼ பஸ²யதி 

Whoever sees the Dharma, sees the Buddha 

 

 As of now, in the consonant series, we had covered, three Vargas -  Varga,  Varga 

&  Varga.  We will be seeing another two Vargas with the Ayogavāha - Upadhmānīya.  

  

ta-varga 

The ta-varga is known as dantya दर�त�த³ஹதய  i.e. Dental  

  

 ta த�म  

 
  

tha த² ं  
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da த³ द 

 
  

dha த⁴ ब 

  
  

na ந�ध 

  

 
  

pa-varga 

The pa-varga is known as oṣṭhya ओु्त�ஓஷ்²ய  i.e. Labial 

  

pa ப�� 
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pha ப² फ 

 

ba ப³ ब 

 
  

bha ப⁴ ध 

 
  

ma ம�ु 

 
  

Upadhmānīya 
 
In Lesson 3, we had discussed about Jihvāmūlīya (and Ardha Visarga). To recollect: When the Visarga 

appears before  &  it becomes Jihvāmūlīya, which is symbolically shown as an Ardha-

Visarga . 
  

In a similar way, when the Visarga appears before  pa ப�� &  pha ப² फ�, it 
transforms into Upadhmānīya. In Phonetics, the sound is named as "Voiceless Bilabial Fricative" 
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Here too, the Upadhmaniya, is symbolically shown by the Ardha-Visarga. 
 

  
The sound sample can be heard 
here: http://en.wikipedia.org/wiki/File:Voiceless_bilabial_fricative.ogg 
  

Pronunciation 

A small note on the pronunciation of the letter  pha ப² फ.�Some seem to erroneously 

pronounce it like /f/. However, being a Mahāprāṇa Equivalent of , it is to be pronounced as pʰa 
[p<h>a ] with a puff of air, like all Mahāprāṇa -s. 

Indian Languages, lack a specific symbol for the /f/ sound.  Those scripts with 

the Nukta  place the Nukta on pha to create a new letter for /f/. Those without Nukta , just 
utilize this Mahāprāṇa letter to denote the /f/.  
  

Same Letters as in Tamil 

       
  
That’s all folks ! (Don't expect Daffy Duck or Bugs Bunny to pop up :-) ) 

  
The next lesson would be covering all the left over consonants. (Semi-Vowels, Sibilants & Aspirate) 
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Grantha - 6 - Consonants ya - ha 

  

 

| ॐ�धु:�सुरमधभ्त� �ஓ்ʼ நம: ஸமஹதப⁴த³ராய�|  

 

 

धुृ�श्यतुुधतत�मं्ोम्त�अगरमत�समतयसमबुद्त 

मोतं्�ॐ�ुुधत�ुुधत�ुग्ुुधतत�नव्ग्  
நம: ஸா²யய நேய�ததா²க³தாய�அர்ேத�

ஸ்யயஸ்�³த³தா⁴ய 

தத³யதா² ஓ்ʼ  ேந� ேந�ம்ா நேய�ஸ்ா்ா  

 
  

Time to move away from the Varga-Consonants to the end of the Vyanjana group. There are two classes 
of Consonants that we will see in this lesson - Semivowels and the Fricatives.  

  

Semi Vowels 

The Semi Vowels are called as antaḥstha अरमृनं�அஹத:ஸத² "x¾ . Four Consonants 

(Five, if we include the Retroflex l) come under this class.  

  

 ya ய�त  
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ra ர�द 

 
  

la ல�ल 

 
  

va ்�व 

 
  

ḽ ள�ळ 

 
  
A note one the above retroflex l. It is not usually included in the Traditional Varnamaala. The above 
letter appears in Vedic Sanskrit and in South Indian Sanskrit. One might note the usage of the retroflex l 
in South Indian Languages when expressing several Sanskrit words. Words like ्ळत�ேரளய�(्लत), 
वतम्ळ�ே்தாள�(वतम्ल)��are all spelled with Retroflex l in South Indian languages. The same applies 
to Sanskrit in Grantha script, where this letter appears often. 

 

In Vedic Sanskrit, it occurs as an allophone of . The first verse of the Rig-Veda goes, 

agnimīḽe  अिगधुमळत�அய³நிம�ேள  [īḍa has transformed īḽa, with ḍ become ḽ] using the 
Retroflex variant.  
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Even in Pali, The /ḍ/ in Sanskrit becomes /ḽ/. The Pali equivalent of the word Vaiḍūrya 
த்�³ரய व्डूतर��is Veḽuriya ே்��ய�वतळु�दत, with /ḍ/ becoming /ḽ/ again. As expected,  ḽ has a 

corresponding aspirated [Mahāprāṇa] form which is the allophonic counterpart to .  It does not 
have a separate letter, it is just formed by adding /h/ to the former.  
  

ḽha ்்�ळग 

 
  
In Pali, the above two are considered separate letters per se. 

   

Fricatives 

The last set of consonants in the Vyanjana list are the Fricatives i.e. ūṣman ऊुुध ऽ ஊஷமஹ  
  

ṣa ஷ�र 

 
  

śa ஸ²|ஶ�श 
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sa ஸ�स 

 
  

ha ்�ग 

 
  

Notes on Pronunciation 

 &  are retroflex consonants. They must be pronounced with the tongue curled up. 

Closely note the position of the tongue while pronouncing the more-common retroflex plosive . 
The tongue must in a similar position while pronouncing these letters. [Even in Tamil, many are 
blissfully unaware of the variant pronunciation of ள�which is quite different from ல. The 

differentiation now-a-days is getting more and more orthographical - Small la (சிண்�ல) Vs Big la 

(ெப�ய�ள) ] 

  

 is palatal, which is pronounced near the palate (the position while articulating  ‘ja’). Thus the 

palatal  is quite distinct from the retroflex .  Perhaps, one must be forced to take a 
Sanskrit version of the Shiboleth* Test ( http://en.wikipedia.org/wiki/Shiboleth ) :: Ideally, 
यरब्लतम ஷிேபாெலத�Vs �शब्लतम ஶிேபாெலத�:-P or even better a Tamil one, 

ஷிேேபாெளத�Vs ஷிேேபாெலத�:-) 

  
*Jean-Luc Chevillard should take the credit for this :-) 

  

Letters same as Tamil 
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Letters similar to that in Tamil 
  

 
  

It is interesting to note that, ஸ�a so-called  "Grantha" letter in Tamil Script has a different from than 
that of the "real" Grantha /sa/ :-) 

  
So the 6th part is over with this. We have completed all the Vowels a.k.a Svara-s and the Consonants 
a.k.a Vyanjanas-s until now. 
  

The next lesson will be a complete summary of the all the letters covered. 
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Grantha - 7 - Summary I 

  

 

| ॐ�धु्�धोवमत� �ஓ்ʼ நேமா�ப⁴க³்ேத�|  

 

  

र�्ध ऽ�ध �सं कऽ�शूरतम्�| �பாஹ�ந ேமʼத²ய�ஸஸ²ஹயதா 

शूरतम्त्�ध��सं ो ऽ�र�ु ऽ�| ஸஸ²ஹயதாயா�ந�ேமʼத²ய³ �ப் 

Form is not different from Voidness 
Voidness is not different from Form 

 ~ From Prajñāpāramitā Hṛdaya | प्र�रपार�रता हतदतப்ரஜ்ஞ்்ாிம்தா ʼம³யம

 
In the previous lessons we had covered all the Vowels, Consonants and the Ayogavāha-s. 

 In this lesson, we will be seeing a complete summary of all that we have seen in the previous lessons.   

Vowels 

There are fourteen Vowels in Sanskrit. They are called Svara-s नवद�ஸ்ர். Tamil:  உயபர�

எ�த��uyir ĕḻuttu उ्तदऽ�ऎळु�मु�� 

 

a ī i ī u ū ṛ ṝ | अ�ं�इ�ई�उ�ऊ�ऋ�ॠ� �அ�ஆ�இ�ஈ�உ�ஊ�மʼ �ʼ  

ḷ ḹ e ai o au | ऌ�ॡ�ए�ऐ�ओ�औ� ��ʼ �ʼ எ�ஐ�ஒ�ஔ 

  

 
  

There are 5 Short Vowels which are called Hrasva-s हनव�ஹரஸ்்�- Tamil: �றில�kuṟil कु�ऱल ऽ�
.��They have length of one Mātrā ु्त्�மாதரா�- மாததிதர�i.e. Mora 
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a i u ṛ ḷ | अ�इ�उ�ऋ�ऌ� �அ�இ�உ�மʼ �ʼ 

  

  

Classical Sanskrit lacks short e and short o (எ�ஒ ĕ ŏ), however these sounds are present in the Vedic 

variant as the Allophones of short a अ அ.  

  

They are 9 Long Vowels which are called Dīrgha-s दलघर�த�³ரக⁴் - Tamil: ெந�ல�nĕṭil ध�ॆटल ऽ.�These 
are pronounced with two Mātrā-s .  

  

ā ī ū ṝ ḹ e ai o au | ं�ई�ऊ�ॠ�ॡ�ए�ऐ�ओ�औ� �ஆ�ஈ�ஊ��ʼ �ʼ ஏ�ஐ�ஓ�ஔ 

  

  

  

The Diphthongs are called Sandhyakṣara सर्त�द�ஸஹத⁴யகர்�- Tamil: இதண�எ�த��

iṇai ĕḻuttu इ््�ऎऴु�मु.�All the Diphthongs are long vowels in Sanskrit.  

Unlike Tamil, In Sanskrit /e/ and /o/ are also considered diphthongs, along with /ai/ and /au/ 

  

e ai o au | ए�ऐ�ओ�औ� �ஏ�ஐ�ஓ�ஔ  

  

 
  

Apart from Hrasva-s and Dīrgha-s, there is Pluta िलुम�ே�த்�- உயபரளெபதட.  They are 
pronounced with 3 or more Mātrā-s. 
  

In Tamil, the corresponding short vowel is added to make the preceding vowel over-long.  Depending on 
the Mātrā-s to be extended, the equivalent number of short vowels should be added.  As in ம�உ�

ुरउ�marūu (with 3 Matras). Since, the long vowel must get one extra Mātrā, a single short 'u' is added. 
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However in Sanskrit, the corresponding Mātrā length should be appended. For instance, the Tamil 
example, if written using Sanskrit convention, will be written as ुु३�marū3 ம�3. In Grantha, the 
corresponding Tamil numeral is added.  But sometimes, the following sign is also seen in some 
Manuscripts. 

 
  

(Note: Tamil & Grantha share the same numerals - 0 1 3 4 5 6 7 8 9 :: ௦�௧�௨�௩�௪�௫�௬�௭�௮�

௯�) 

  

Ayogavāha 
Ayogavāha are letters in Sanskrit which do not exist independently. They depend on a Vowel to exist. In 
Tamil, the equivalent term is சாரெப�த�. 

  

There are four Ayogavāha-s :  

1. Anusvāra अधुनव्द�அ�ஸ்ார் 

2. Visarga यवसोर�்பஸரக³் 

3. Jihvāmūlīya िञहव्ुूललत�ஞிஹ்ாா�ய் 

4. Upadhmānīya उ�्ु्धमत�உபத⁴மாந�ய் 

  

aṁ aḥ a(ḥ) | अग�अृ�अ(:)�| அ்ʼ அ: அ(:)  

  

 
  

The symbol Ardha-Visarga is used to denote both the Jihvāmūlīya & Upadhmānīya. 
  

Other Symbols 
There are 2 more symbols in Grantha  

1. Candrabindu वरभ�बरद�ुசஹத³ரபப³ஹ�³ 

2. Avagraha अवगग�அ்ய³ர்் 
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am̐ ' | अँ�ा�| அ் ̐  (அ)  

  

  

  

(Summary of Lesson 1 & Lesson 2 ) 
  

Consonants 
The Consonants of Sanskrit, can be summarized with all their Attributes as follows. 

  

Sparsha 
Sparśa : Plosives  - The 25 Varga Consonants from Ka to Ma. They are classified into five based on the 
place of articulation. 

  

kaṇṭhya* : Velar - ka kha ga gha ṅa | क�ख�ो�घ�ङ� �க�க² க³ க⁴ ங  

(* Though they are usually termed as kaṇṭhya <  kaṇṭha : Glottal. They are articulated at the Velar 
Position i.e. Jihvāmūla.) 
  

 
  

tālavya : Palatal - ca cha ja jha ña | व�छ�ञ�झ�ञ� �ச�ச² ஞ�ஞ² ஜ 

  

 
  

mūrdhanya : Retroflex - ṭa ṭha ḍa ḍha ṇa | ट�ठ�ड�ढ�्� �ட�ட² ட³ ட⁴ ண 
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dantya : Dental - ta tha da dha na | म�ं�द�ब�ध� �த�த² த³ த⁴ ந  

  

 

  

oṣṭhya : Labial - pa pha ba bha ma | ��फ�ब�ध�ु� �ப�ப² ப³ ப⁴ ம 

  

 
  
The Un-Voiced (Aghoṣa) Varga Consonants are known as Kaṭhina (Hard Consonants).  

  

ka kha ca cha ṭa ṭha ta tha pa pha | क�ख�व�छ�ट�ठ�म�ं���फ� �க�க² ச�ச² ட�ட² த�த² ப�ப²  

  

 
  

The Tamil Equivalent term would be ்லலி்்�valliṉam विलललु ऽ�(்ல* < ்ணதம�means 

Strong/Hard in Tamil ) . The Tamil Valliṉam  class consists of க�ச�ட�த�ப�ற�| ka ca ṭa ta pa ṟa | क�
व�ट�म���ऱ�(Tamil lacks Aspirated (Mahāprāṇa) Consonants &  ṟa is unique to Dravidian languages) 

  

The Voiced (Ghoṣa) non-nasal Varga Consonants are called Mṛdu (Soft Consonants) 
  

ga gha ja jha ḍa ḍha da dha ba bha | ो�घ�ञ�झ�ड�ढ�ब�ध� �க³ க⁴ ஞ�ஞ² ட³ ட⁴ ப³ ப⁴  

  

 
  
In Tamil, the Voiced consonants are mere positional variant of the Unvoiced consonants. Hence, they are 
not distinctly represented in Tamil.  
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The Nasal Varga Consonants are called Anunāsika. They are considered Alpaprāṇa (Unaspirated) and 
Ghoṣa . 
  

ṅa ña ṇa na ma | ङ�ञ�्�ध�ु� �ங�ஜ�ண�ந�ம  

  

 
  

They Equivalent Tamil classification is ெமலலி்் mĕlliṉam ुिॆलललु ऽ.�This Mĕlliṉam class 

consists of ங�ஜ�ண�ந�ம�்�(The extra consonant ் ल ṉa is unique to Dravidian Languages). 

Interestingly, the Tamil name means ெமல* < ெமணதம�Soft. The Tamils considered the Nasals as 
soft sounds while, for the Sanskritists the Voiced sounds were Soft . 

  

Antaḥstha 
The next set of Consonants, are the Antaḥstha : Semi-Vowels. 
  

ya ra la va ḽa | त�द�ल�व�ळ� �ய�ர�ல�்�ள 

  

 
  

The Equivalent Tamil Class is இதடயப்்�iṭaiyiṉam इट््तलु ऽ.�This iṭaiyiṉam class has ய�ர�ல�

்�ழ�ள�| ya ra la va ḻa ḽa | त�द�ल�व�ऴ�ळ��(ழ ḻa ऴ�is again a unique Dravidian 
character).  Antaḥstha carries the same meaning as well. Antaḥstha means -in between-. Even in 
Tamil இதட* implies -in between-. These letters that were between Vowels and Consonants i.e. Semi-
Vowels, hence named so. 
  

The Antaḥstha are all Alpaprāṇa & Ghoṣa.  
  

Ushman 
The last set of characters is the ūṣman : Fricatives. 

  

śa ṣa sa ha | श�र�स�ग� �ஸ²(ஶ) ஷ�ஸ�்  
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The Ushman consonants are all Mahāprāṇa. Among them śa ṣa sa are Aghoṣa, while ha is Ghoṣa. 

  

Characters same as Tamil 
A number of Grantha characters are nearly same as the equivalent Tamil characters. However, do note 
the subtle differences from the Tamil Equivalent. (Grantha ட�has a short vertical bar attached, & 

Grantha ஞ�,த�ந, ்�have their descenders above, to ease the Formation of Conjuncts. 

  

 
  

Characters similar to Tamil 
There are some characters which are somewhat similar to the Tamil letters. These are listed below along 
with the Tamil characters. 
  

 
  

Similar Characters 
There are few characters which are closely resembled in shape. However, do note the distinct variant 
strokes and shapes that differentiate the characters. 
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Now that the Consonants and Vowels are completely covered. In the next lesson, we will move on with 
the Vowel Signs. 
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Grantha - 8 - Vowel Signs I 

  

 

| ॐ�धु्�ु्दिञमत� �ஓ்ʼ நேமா�மாரஞிேத�|  

 

  

बुद््धु ऽ�अधरमग��ग�ंक्श�यव�ुलग�स गु  

��ततम ऽ�कल�ध्ररम्�ध�व�बुदोु्�तृ  

�³த³த⁴வஜாந்�அநஹத்ʼ ்ி�ஆகாஸ² ்ப�ல்ʼ ஸம்ʼ 

கபேயத�கலபபா⁴ஷஹேதா�ந�ச��³த³த⁴�³ணகய: 

The Buddha's knowledge is endless, just like the Great Sky 
While speaking of it aeons may be destroyed, but the Buddha's virtues will never decay. 

 
  

Grantha being a Brahmi-derived script, is an Abugida. Therefore it uses special vowel signs to denote 
the Consonant-Vowel combinations. (Tamil: உயபரெமமெய�த�யக்  उ्तदऽ ुॆयतॆऴु�मुयकळऽ 
uyirmeyyeḻuttukkaḷ ). The various Vowel signs are appended before/after/above the consonants to 
denote the Vowel Sound.  

 

The Vowel Signs are nearly the same as in Tamil [except for the Sanskrit-specific Vocalic 
Vowels     ] so it will be breeze to pick them up :-)   

 

(The Circle that appears in some of the examples denote the consonant position) 

 We'll see the first 10 Vowel signs in this lesson. 
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Vowel Signs 

Virama 
The Virāma, [ the Grantha Equivalent of the Tamil Puḷḷi �்ளள��ुिळळ��(Dot) ◌் ] is used to denote 

the pure consonant.  It is placed to the top of consonant, it is similar to the Telugu Virāma sign. ( ◌్ ) 

  

Pure consonant gh : घ ऽ�:�ய⁴ 

  

 

The Virāma Sign may also be placed next to the Consonant , instead of the placing it in the on 
the top .  

  
Apart from these, there are special forms to denote the Vowel less consonants, which will be dealt later 

  

-a  
Like all Indic scripts,  is inherent in the consonant. it has not have any specific sign associated with 
it 

  

-ā ◌ா�◌् 
The -ā Vowel sign is placed next to the consonant :: சா�व्�cā 
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-i ◌ி�ि◌ 

-i Vowel sign is placed at the top of the Consonant, also extending to left of the consonant :: லி��ल�li 

  

 
  

-ī ◌ீ�◌म 
-ī Vowel sign is placed at the top of the Consonant :: த�³ दल�dī 

  

 
  

-u ◌ு�◌ु 
-u Vowel sign is placed to the left of the Consonant. Unlike Tamil -u, in Modern printed Grantha -u 
doesn't ligate with the preceding consonant. However, in the Medieval/Manuscript Grantha, -u is found 
ligated with the consonants :: ஸு�सु�su 
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-ū ◌ஸ�◌ू 
Similar to - u, -ū is also placed next to the consonant. Though unligated in the Modern form, it is found 
ligated in the Medieval variant :: ஞு�ञु�ju 

  

 
  

-ṛ ◌்மʼ�◌स 
-ṛ Vowel sign is placed to the left of the consonant. As like -u/ū it was ligated in Medieval/Manuscript 
Grantha, but is unligated in the Modern printed Grantha :: ே⁴மʼ धस�bhṛ  

  

 
  

-ṝ ◌்�ʼ�◌ॄ 
-ṝ Vowel sign is placed to the left of the consonant :: ய³�ʼ ोॄ�gṝ 
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-ḷ ◌்�ʼ�◌ॢ 
-ḷ Vowel sign is simply  placed next to the consonant. It doesn't have special vowel sign :: 
ய�ʼ क�kḷ 

  

 
  

Very rarely, the Vowel  is also placed below the consonant . 

  

-ḹ ◌்�ʼ�◌ॣ 
-ḹ Vowel sign is placed next to the consonant :: ய�ʼ क�kḹ 

  

 
It can also have below-consonant form like -ḷ 

  

ṭa டதट 

 has special forms with Virama, /i/ and /ii/ Vowel signs respectively. Similar to Tamil, where 
special forms such ����exist for ட. 

  

 
  

The remaining vowels & Ayogavāhas will be covered in the following lesson. 
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BTW Wish you all a prosperous and happy New Year 2011 :-) 
  

 

nūtana saṁvatsarasya śubhāśayāḥ | धूमध�सगव�सदनत�शधु्शत्ृ�| 

�தந�ஸ்ʼ்தஸரஸய�ஸு²பா⁴ஸ²யா: 
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Grantha - 9 - Vowel Signs II 

  

 

| ॐ�धु्�ल्किञमत� �ஓ்ʼ நேமா�ேலாகஞிேத�| 

  

 

  

स्दग�मु�स्दम्�््�व्�हतस्दग�व्ितस्दमृ 

मत�स्दु ऽ�अधबोचछिरम�समतकऽ�सगकल��ो्वद्ृ 

ஸார்ʼ ��ஸாரேதா�வஜாத்ா�ஹயஸார்ʼ சாேயஸாரத: 

ேத�ஸார்�அதி⁴க³சச²ஹதி�ஸ்யய�ஸ்ʼ கலப�ேகா³சரா: 

Having known the essence as the essence, non-essential as non-essential 
They attain the essence, feeding on right thoughts 

 
  

In this lesson, we would be seeing the signs for 4 Vowels and the Ayogavaha-s.  

 

Vowel Signs  

-e ே◌*�◌त 
The -e Vowel sign is placed before to the consonant as in Tamil ::  ேப³ बत�be 
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-ai த◌�◌् 
-ai Vowel sign is also placed before the Consonant like Tamil. It is formed by placed two -e signs 
adjacent to each other: தத⁴ ब्�dhai 

  

 
  

-o ே◌ா*�◌्  
-o Vowel sign is a composite sign, placed both before and after the consonant :: ேஞா² ञ्�jo 

  

 
  

-au ெ◌ௗ�◌ौ 
-au has two forms. The first form is same as Tamil, the next form is without the -e sign. Both forms are 
seen in usage :: ெகௗ² खौ�khau 

  

 
  

The form  is also seen as a variant in printings. 
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Ayogavaha-s 
The Ayogavaha-s are placed simplex next to the consonant (like the Vowels) ::  

ப²்ʼ ப²: ப²(:)  फग  फ: फ(:) phaṁ phaḥ pha(ḥ) 

  

 
  
The 9th lesson is over with this.  The lesson will cover the special vowel-less forms that are used in 
Grantha. 
  

Notes: 
* These forms were introduced the Christian missionary Beschi (a.k.a Viramamunivar) around 1700's 
CE. Old Tamil didn't have special signs of short e and short o. A Pulli was placed on the vowels and the 
corresponding vowels signs to make them short. The Tamil Grammar treatises (starting from 
Tolkappiyam) also explicitly specify that short /e/ and short /o/ should have a Pulli. The Missionary 
Beschi had ignored all that and reformed the Script what he basically saw as an 'informity' in the Tamil 
script (i.e. The Vowels taking a Pulli).  

  

Thus the current எ�ஒ�and the corresponding Vowel signs ெ◌�ெ◌ா�, in the pre-Beschi Tamil 
script indicated the long vowels. The short vowels for these were traditionally formed by placing the 
Pulli over them as described earlier. He modified the shapes of the vowels & the corresponding signs to 
create the longer counterparts (ஏ, ஓ,ே◌ ) . So, the Traditional long vowels (those without Pulli) went 
on to represent the short Vowels, and the new forms created by Beschi denoted the long vowels. 

  
Pre-Beschi e's and o's are shown below. Those with Pulli are Short and those without pulli are long. 

  

 
 
 

 
 

  

http://www.virtualvinodh.com/�


51 | P a g e   h t t p : / / w w w . v i r t u a l v i n o d h . c o m  
 
 

Grantha didn't undergo any such reformation, thus retaining the Kombu (ெ◌) for denoting long e and 
long o. 
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Grantha - 10 - Vowel-less Consonants   

 

| ॐ�धु्�िञध्त� �ஓ்ʼ நேமா�ஞிநாய�|  

 
 

  
अिनमध्िनम�यव्धुुरयमु ऽ�ं�मतध्द्�मत�विञरमग 
्कस �त्�ञ््म्धद�शग�बुरवमु ऽ�इग्चतमत 
அஸதிநாஸதி�்பநிர யத்�ஆத்யதநராத்ய�்ரஞித்ʼ 

ேரயமʼதயா�ஞாதிநிரேத³ஸ²்ʼ த⁴ரமசயர்�இே்ாசயேத 
Free from being and non-being, without Self or non-Self 
The Dharma-Wheel is said to be the explanation of Nature and of birth 

 
  
In the last lesson, we had covered all the Vowel signs, in this lesson we would be seeing the special 
vowel less forms. 
  
In Lesson 8, I had commented that there are special vowel less forms along with the Virāma based ones. 
We would be seeing those forms in detail in this lesson. So as such, this would be a very short lesson. 
  
Usually in Grantha, when /t/, /m/ and /n/ appear as pure consonants at the end of words, they take 
special forms as show below. 
  

t த�म ऽ 

 
  

n ஹ�ध ऽ 
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m ்�ु ऽ 

 
  
These are special forms that are more often seen in Grantha. 

  

The special vowel less forms of these consonants  ங�ङ &  ட�ट���    ர�ङ 

&  ்�ट��is also be seen rarely. 

  
The other consonants have also forms like this, which can be found in Manuscripts. But they are not 
found in any printings. These forms would suffice for an average Grantha user. 
  

However, the forms with the Virama are equally valid as well.  Thus, 
  

 
  

They above all are just 3 different ways to write the same Vowel less consonant m ்�ु ऽ�.�The last one 
being the usual convention followed, they former two are also equally valid forms. 

  
Some words with these forms 
  

 
  
 I suppose, people must be able to read the above words by now :-) 
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This lesson ends with this. The next lesson would be a summary of all the Vowel Signs that have been 
covered. 
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Grantha - 11 - Summary II 

  

 

| ॐ�धुृ�रड�ध््त� �ஓ்ʼ நம: ஷட³பப⁴வஜாய�|  

 

  

असतवध्�व�ब्ल्धग��िणडम्धयव�सतवध्�| �ूञ्�व��ूञधमत्धग�एमग�ुङोलु ऽ�उ�म गु�|| 

அேஸ்நா�ச�பா³லாந்ʼ பண�³தாநயச�ேஸ்நா 

�ஞா�ச��ஞந�யாந்ʼ ஏத்ʼ மரக³ல்�உததம்ʼ 

Not associating with fools but associating with the wise 
honouring those worthy of honor: this is supremely Auspicious  

~ Maha Mangala Sutra (Pali) | ம்ாமரகள� ததிர்�(பாளள) 

 
   

Time for another Exotic Summary :-) 

  

In the previous two lessons, we have seen the various Vowel Signs associated with the Vowels. We will 
be seeing a summary of all those signs in this lesson. 

  

The Dotted Circle that may appear in the below images. It denotes the position of the Consonant with 
the Vowel sign. 

  

Vowels Signs Summary 
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The Vowel Killer- Virama 

  

 

The Virama can be placed either directly over the Consonant or adjacent to the consonant. Consonants 

like       have special vowel-less forms like        respectively.  

   

Variants 

 has a Variant Vowel sign, where the vowel is placed below the consonant as in 
.  Also,  has a variant Vowel sign without the adjacent 'kombu'  . 
  

Ayogavaga-s 
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Consonant-Vowel Matrix 
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So, in the next lesson, we will start looking at simple words in Grantha.  
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Grantha - 12 - Conjuncts I 

  

 

| ॐ�धु्�दशबल्त� �ஓ்ʼ நேமா�த³ஸ²ப³லாய |  

 

  

व्मरमग�यवदञग�वमग �ल्कध् तंध�म््तध् | 

उ��रध्�दमध्�तमत्�ल्कत ��दुदलुरध् || 

்ரதித்ʼ ்பரஞ்ʼ சயர்ʼ ேலாகநாேத²ந�தாயபநா 

உதபஹநா�ரதநா�த ணப�ேலாேக�பரம�³ரலபா⁴ 
The dust-free (Dharma) Wheel was set rolling by the Lord of the World 
And the three jewels, which are exceedingly rare, arose in the world.

 

People who may have attempted to learn any Indian script other than Tamil, would have surely faced the 
difficulty of learning the conjunct characters to represent consonantal clusters like /pra/, /ksha/ etc. 

These conjunct characters are called Saṃyuktākṣara-s 

सगतुयम्�द ஸ்ʼ�யதாகர  in Sanskrit.  

  

All the Brahmi-derived scripts' consonants have an inherent 'a' in them. As discussed in previous 
lessons, a Virama (like that of Tamil /Pulli/) is used to remove the inherent vowel and represent the pure 
consonants (i.e. க क - /ka/ & ய कऽ  -/k/ )  

When there is a necessity to represent a cluster of consonant sounds such as /kt/, /ktv/, /kr/, /ky/ and the 
like, since the times of Brahmi & Kharoshthi, the approach is to also cluster the consonants visually. 
These clusters are the Samyuktākṣara-s. All Indian Scripts excepting Tamil inherits the legacy of these 
conjunct characters from Brahmi. Tamil had disregarded the Conjunct formation of Brahmi at the initial 
stage, when Asokan Brahmi was adapted to write Tamil as Tamil-Brahmi. An explicit pulli was 
invented to do away will all the complex ligatures. 

 In Tamil, The Samyuktaksharas are prevented by placing the Pulli explicitly, to form the pure 
consonant. Any complex clusters, could be easily represented by using the Pulli to denote the pure 
consonants in the cluster. Consider லய ஷ்ய as opposed to ल�मत. But other scripts have complex 

shapes, forms  and rules to produce these Samyuktaksharas. 
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[As a side note, the other Script which shares the concept of Dot - / Ta. Pulli / is  the Thai script. The 
Thai Virama is called Pinthu ( < Skt. Bindu (Dot) ). Thai Script (which is infact derived from the 
Pallava Grantha) also had reformed itself from all the conjunct formations. While the Tamil Pulli is 
placed above the Consonant, the Thai Bindu is placed below the Consonant.  ]   

Grantha as it goes, shares the same legacy as the other Indian Scripts.  It uses the Samyuktaksharas very 
extensively to denote complex consonantal clusters.. When combining with Vowel Signs, these 
Samyuktaksharas are considered as a single written unit, and placed with the Vowel signs. 

  

We will be just seeing a short introduction to the Concept of Samyuktsharas in this lesson.   

In Grantha Script, the Samyuktākṣara-s are formed in three ways.  

Stacking 
In this, the Samyuktakshara-s are formed by stacking the consonants on each other. Consider, the 
consonant cluster /kta/ - யத यम. The corresponding Samyuktakshara in Grantha can be formed as 

below 

  

 

Combining 
Here, the shapes of the consonants are fused together to form the Samyuktakshara-s. Consider /jna/ 
வஜ�्.�Even in Tamil, there is க�which is a combination of ய+ஷ. 
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Special Signs 
Consonants such as /ra/, /ya/ morph themselves into special signs when occurring as a part of 
Samyuktakshara. The Special Samyuktakshara forms are as follows. 

  

 

  

We will be seeing about each of these types of ligatures in detail, starting from the next lesson. 
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Grantha - 13 - Conjuncts II 

  

 

| ॐ�धु्ाोवतव्�दधत | ஓ்ʼ நேமா(அ)த³்ய்ாதி³ேந�|  

 

  
अध�धल्ितु ऽ अध्ुतु ऽ अधुयमु ऽ अधवघ्ुतु ऽ 

अवत�दत्तु ऽ ््ििमद�गमु ऽ मो �ग अोवत्वतशृ 

அநபப⁴லாேய் அபா⁴ஷய் அ�யத் அந்ேகா⁴ஷய் 

அவயபேத³ஸ²ய் ேரவஜேதிர்ித் தத³ ்ி அத³்யேரே்ஸ²: 
To express nothing, to say nothing, to explain nothing, to announce nothing 
To indicate nothing and to designate nothing - this is the entrance into Advaya  

 
   

In the last lesson, we have seen the basic introduction to Saṃyuktākṣara-s a.k.a Conjuncts. Now, we will 
get to know more about them in detail. 

  

We'll cover Combining Samyuktaksharas & Stacking Samyuktaksharas in this part. 

  

Combining Samyuktaksharas 
As discussed in the previous part, these are formed by fusing the shapes of the consonants. 

Usually, the second consonant prominently changes shapes to completely fuse with the first consonant 
to generate the Samyuktakshara.  
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In other cases the first consonant changes shape to fuse with the second consonant. 

  

 

  

*  can also change shape when forming a Samyuktakshara. Alternatively it also retains its shape as 
shown before. 

Please spare some amount time to learn the shapes of these Samyuktaksharas. 

 

Stacking Samyuktaksharas 
When Combining Samyuktakshara-s are not possible, the consonants are stacked on top of each other to 
create the Samyuktakshara-s. The Miniature version of the second consonant is placed beneath the first 
consonant. 
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A few possible stackings that is possible. 

  

 

  

So, whenever a consonant appears below another consonant, it must read as a double-consonant. 

  

 must be read as தஸ �स tsa. In the same way,  is गल ய³ல gla,  is வ் जव jva,  is 

த³ப⁴ द dbha and so on.  

The same samyuktakshara can take both Combining and Stacking forms. Thus,  &  are both 
valid Samyuktakshara forms of ஸ²ச ्व śca. However, if a consonant cluster has a valid Combining 

form, it is usually preferred than the Stacking form.  
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Vowel Signs 
The Samyuktaksharas act as single cluster in the placement of Vowel Signs. 

  

 

  

  

 

  

That's all for now. We haven't discussed the Samyuktakshara forms of  &  . 

  

We can see their conjunct behavior in detail in the next part. Adieus ! 
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Grantha - 14 - Conjuncts III 

  

 

| ॐ��धु्�यवध्तक्त�| ஓ்ʼ நேமா�்பநாயகாய�|  

 

  

धुटु्ो्र��ग�तत�स��व्�ु्ो��दतशत�ु�उ�म गु 

धत्�ु��्�द गु�ममदग�मनु्ो�अिनु�यवध्तकृ 

நஷடமாரகா³ ்ி�ேய�ஸதத்ா�மாரக³்ʼ ேத³ேஸ²மி�உததம்ʼ 

நயாமி�பா�ம்ʼ த�ர்ʼ தஸமாத³ அஸமி�்பநாயக: 

To those beings who have lost their way I point out the Path supreme 
And lead them to the farther shore, therefore I am Vinayaka 

 
   

We had seen in the detail the Combining & Stacking Saṃyuktākṣara-s in the last series. Now, we will see the 
Conjunct forms of -y- and -r- as they deserve separate discussion. 

  

-r- Conjunct 
Post-Consonantal Form 
Unlike other Consonants, when -r- occurs as the final part of the consonantal cluster i.e. in the post consonantal 
position, it morphs itself  into a special character. 

   

pra ேர�् 

 

gra ய³ர�ग 
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In Some cases, -r- conjunct may fuse with the /ta/ and /sha/ to form the Samyuktakshara.  

  

śra ஸ²ர�श 

 

Our own Tamil Sri  / / is derived from this /shra/. However, sometimes the disjoint form  is 
also seen in print. 
  

tra தர�त 

 
  

For /tra/, the usual disjoint conjunct form    is more usual in print.  

  

Pre-Consonantal Form 
-r- has also has a special form, when -r- appears in the first consonant of the cluster.  It takes a position 
next to the Consonant. 

  

rjha ரஞ² झर 

 

rgha ரக⁴ घर 
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-y- Conjunct 
Similar to -r- , -y- has also a special form when appearing in the post consonantal position of a cluster. 

  

tya தய��त 

  

 

  

ḍhya ்⁴ய�ढत 

  

 

  

When /ya/ occurs as the first consonant of the cluster, the cluster behavior is normal as usual. (ம ̐ய�त ऽँत�y̐y is 

an exception, we'll come to that later) 

  

yka மக�यक 

 

 

 

 

 

  

http://www.virtualvinodh.com/�


73 | P a g e   h t t p : / / w w w . v i r t u a l v i n o d h . c o m  
 
 

Vowel Signs 
Similar to other Samyukaksharas, -r-, -y- also act like a Single unit with all Vowel Signs except  /i/ and 
/ii/ 
  

 
  

With /i/ and /ii/, the Vowel Sign is placed on top of the Consonant, rather than the -r-, -y- Conjunct sign. 
  

 
  

This covers the basics of Samyuktakshara formation in Grantha.   
People must now be able to read the name of the Lipi itself. 
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grantha lipi | ய³ரஹத² லிபப�| गरं��लय� 

  
We'll see some more complex conjunct formation further in the series.  Another 5 more Lessons and this 
series should be over :-) 
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Grantha - 15 - Conjunct IV 

  

 

| ॐ��धु्�ुुधमरभ्त�| ஓ்ʼ நேமா� ந�ஹத³ராய�|  

 

  

द्जतध्ो््व� तु�ध्ंा�ध�ब्रततध�बधतध�व् 

्स्द्�ुु�बुदत्त्�धवततग�ोयव�द्�मुृ 

ராவயேபா⁴தக³ஸ²ச�ேம�நாரேதா² ந�தா⁴ஹேயந�த⁴ேநந�்ா 

ேரஸாேதா³ மம��³த³ேத⁴ே⁴ேயா�ப⁴ே்ய்ʼ த³்பபேதா³ததம: 

A king's enjoyment is of no use to me, nor have I need of grain or wealth 
Since in the Buddhas I have faith, may I become a Buddha   

 
 

 We have been seeing only simple Samyuktakshara-s with only two consonants in the cluster. As 
expected, Conjuncts in Sanskrit can be more complex with 3 or even more consonants in the Cluster. 

  

We'll see how to represent such complex conjunct formation rules in Grantha script. 

  

Nasalized Ya 
In the previous lesson, I had commented, ம ̐ய त ऽतँ y̐y is an exception to the usual conjunct -y- 

rules.  Usually, yya மம यत is represented as . However, when Nasalized ya ம ̐ त ऽँ y̐ appears, the 
other /ya/ is stacked below. 
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-ry- Conjunct 
During the last part, we had seen how -r- and -y- will take special forms, when they occur as a part of 
Samyuktakshara. So, how do we represent the Samyuktakshara- rya ரய तर ? 

  

To put it in Jargon - The pre-consonantal form of -r- takes priority rather than the post-consonantal form 

of -y- :-). (i.e) sūryaḥ ஸஸரய: सूतरृ  is written as   using the pre-consonantal form of -
r- 

  

For Complex Conjuncts with -rya- as an element like bhrya ே⁴ரய �त  the special signs are placed next 

to each other. 

  

 

  

Complex -y- Conjunct 
For Triple Cluster Samyuktaksharas with -y- as the final element, the first two consonants must be first 
clustered [either by Stacking or Combining] and then ya sign should be added. 

  

(e.g) rkya ரயய�यतर, ntya ஹதய�र�त, psya ேஸய�िनत  
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Complex Stacking Conjuncts 
So far in the previous lessons, we had seen only stacking conjuncts with two consonants. In Grantha, 
another consonant can be added beneath, to form complex Samyuktaksharas. The Consonant Stack will 
have the first consonant in full width, and other two following consonants as miniatures one below the 
other.  

  

Triple Stacking is applied when the entire three consonant do not have any combining forms with each 
other, and the only means of clustering the consonants is Stacking. 

  

Consider spla ஸேல निल, klva யல் यलव - They are written as three level stacking. 

  

 

 

  

When -r- & -y- occur as the second element in triple clusters., the miniature forms are used instead of 
their special conjunct signs. (e.g) grda ய³ரத³ �द & kyva யம் ययव  
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Complex -r- Conjunct 
Post-Consonantal -r- 
For Stacking Conjuncts, the Miniature version of the samyuktakshara sign is placed when -r- occurs as 
the final consonant in a Triple cluster. (e.g) stra ஸதர�नत 

  

  

For Combining Conjuncts, the regular post-consonantal -r- sign is applied as usual. (e.g) ndhra ஹத⁴ர�
र् 

 

 
  

Pre-Consonantal -r- 
When Triple clusters appear with pre-consonantal -r- occur -  the final consonants barring -r- is clustered 
first and then the pre-consonantal -r- sign is applied. (e.g) rśca ரஸ²ச ्वर & rṅga ரரக³ ङरो 
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Complex Combining Conjuncts 
We had seen combing Conjuncts with only two consonants. Three consonants can also combine to give 
a single ligature. 

  

They are usually only two such Samyuktaksharas in Grantha - ntva ஹத் र�व & ktva யத் य�व 

  

 

  

That’s all (atleast :-P ) for now. 

  

We'll be seeing some more on Complex Conjunct formation in the next lesson. 
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Grantha - 16 - Conjuncts V 

  

 

| ॐ��धुृ�शमघध्त�| ஓ்ʼ நம: �க³நாய�|  

 

           
ध��ुोोल्�ध�व�नकरब्�बुद्�््धुध्ावु ऽ 
सद्श्िरमग�यवध्यव�व्�ोचछ्�ु�शद्ग�हतगु ऽ 
ந��த³க³ேலா�ந�ச�ஸகஹதா⁴ �³த³ேதா⁴ வஜாநமநாஸர்் 

ஸதா³ஸா²ஹதி்ʼ ்பபா⁴்பத்ா�க³சசா²மி�ஸ²ரண்ʼ ஹய்் 

Neither a person nor the aggregates, the Buddha, is knowledge free from [evil] outflows  
Clearly perceiving [him] to be eternally serene, I go for refuge [in him] 

 
   

It has been four lessons into Conjuncts and there is still lot more to go [Do Bear !]. 

  

We had seen conjuncts upto 3 consonants in a cluster in the last lesson. We will see some more conjunct 
formation rules in triple consonantal clusters, and then move on to clusters with four or even more consonants.  

  

Combining-Stacking Conjuncts 

So far, the Triple conjuncts we had seen were either completely stacking , completely 

combining , or used some special signs of -r- and -y- . 

  

What if any of the two adjacent consonants forms a combining Conjunct, and the other has only a 
stacking form ?  As said before in Lesson 13, always the Combining forms have more priority than the 
stacking form. 
  

The Combining Consonants must be clustered first and then be stacked as required with the remaining 
third consonant. I know the description is very hazy, let's see two some examples. 

  

http://www.virtualvinodh.com/�
http://www.virtualvinodh.com/grantha-lipitva/201-grantha-16-conjuncts-v�
http://virtualvinodh.com/grantha-lipitva/191-grantha-13-conjuncts-ii�


81 | P a g e   h t t p : / / w w w . v i r t u a l v i n o d h . c o m  
 
 

Consider two Samyuktakshara-s ndbha ஹத³ப⁴ रद &  stva ஸத் न�व . We'll apply the above rules to 
form the Samyuktakshara forms. 

  

 
  

As seen above, first the combining conjuncts are formed and then they are stacked. As simple as that :-) 
  

Now, if both the adjacent consonants have combining forms, which is to be Combined and which is to 
be Clustered ? Well both ! 

  

ndva ஹத் रोव 

  

 
  
Both the above forms are valid. You can choose anything you like ! 

  

Quadruple (and more) Conjuncts 
Before moving on to Samyuktakshara-s with 4 (or more) consonantal clusters, we'll sum up the 
necessary points 

  

• The stacking limit* of Grantha is three 
• Consider the combining conjuncts as a single written "akshara" during conjunct formation 
• Combining Conjuncts must be formed first before attempting to stacking 
• The pre-consonantal -r- is always considered last while forming conjuncts [except for -ry-] 
• Post-Consonantal -r- and -y- take their usual special forms when appearing as the last part of the cluster. 

  

Now that we know the necessary basic let’s move on. 
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Consider the Samyuktakshara ர்்�ङ�व�ṅkṣva which has four consonants. 

  

 
  

Essentially, the above is triple-stacked conjunct with three written "aksharas". 
  

The Stack can have at most three written "aksharas"  and not more than that. When they are four written 
"aksharas" & all of them show stacking behaviour, the last three consonants are stacked and the first 
consonant is written with a Virama. 
  

ரய³த⁴்�ङग्व�ṅgdhva  

  

  

  

If the first consonant with Virama has a Special Ligated-Virama form it can be used too as in  

  
When a five level stacking is required (which are extremely rare), the first two consonants are stacked 
with a Virama and then last three consonants are stacked. (2+3) 
  

 
  

Some more clusters with four or five consonants: 
  

A complex Samyuktakshara with -y- :  தேஸய��िनत�tpsya 

  

 
  

A complex Samyuktakshara with -r- :  ரத³த⁴ம ोर्ु rddhma 
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(Since ddha is a combining conjunct, the stack has been reduced to a dual-level) 

   

Notes:  
1. Grantha can have a four-level stacking, but it’s very rare. 
  

 
  

For all practical purposes, the limit can be taken as three. 
  

2. Some typesetters limit the stacking to a dual-level, in that case instead of a three level stacking, the 
first consonant has a Virama-form and the last two consonant are stacked. 

  

 
  
3. Grantha Typesetters have attempted to print the Conjuncts in a number of ways. 

  

For Instance, ஹத்�र�व�ntva can take several forms in print. 

  

 
  

All of them are valid representation of /ntva/. 
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Even the special forms of -r-, -y- are too not mandatory. It is quite valid to write them as stacks instead. 

  

 
  
What has been presented here till now is the usual conventions that are mostly applied during the 
Conjunct formation in Grantha Script. It doesn't the mean the other possibilities are wrong, just that they 
are not so usually used. That’s it . 

  
So with this, the entire basics of Grantha script is covered. 

  
(I have skipped the Vedic Grantha with the Svara Markers and other Vedic Characters) 

  
All that we have seen is just bits and pieces of the Aksharas :).  

  
So, In the next few lessons, we will be seeing some basic Sanskrit words & phrases in Grantha.  
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Grantha - 17 - Grantha Fonts & Softwares 

  

 

| ॐ��धुृ�श्नतत�| ஓ்ʼ நம: ஸா²ஸதேர�|  

 

अधवर�त्�धोव्ध ऽ�बुद्�्ध�तक्तस ऽ�मं्ोमृ 

दतशत्म�यवयवब्ध ऽ�वतूग्ध ऽ�स��व्ध्ग��गमक्द््म ऽ 

அசிஹதேயா�ப⁴க³்ாஹ��³த³ேதா⁴ நிதயகாயஸ�ததா²க³த: 

ேத³ேஸ²தி�்ப்பதா⁴ஹ�வவ்ாஹ�ஸதத்ாநா்ʼ ்ிதகாரணாத 

The Lord Buddha is inconceivable, the Tathagata's body is permanent 
It pervades a multitude of forms, for the welfare of sentient beings 

 
   

I was about to start posting basic Sanskrit in Grantha from this lesson. However by then, there were lots 
of enquiries about the Grantha related fonts and Softwares to me. So, I thought I'd devote an entire 
posting to discuss about them. Grantha is yet to be encoded in Unicode, until then we are struck with 
various custom encoded Grantha fonts.  

  

Grantha Fonts 
There are around 5 Grantha fonts currently available. Out of those 3 are Truetype, 1 is Open type, and 1 
is encoded in PUA. A sample text* has been displayed for each font to show the typeface. 

  

 e-Grantamil   
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This is  the best working open-type Grantha font available. Most of the text in the lessons were 
composed using this font. e-Grantamil can be download from Elmar's Indolipi Package. It is an 
opentype font, where Grantha is hack encoded in the Bengali Unicode block. In the absence of the font, 
the text will rendered as Bengali. I have created a Keyboard Input Method in NHM. The keyboard is 
phonetic and can be used to compose Grantha in any application. 

  

e-Grantamil supports triple-level stacking, and being a open-type is highly flexible in the displaying 
conjuncts. 

  

For detailed information on the keyboard layout see: http://www.virtualvinodh.com/downloads/204-
nhm-grantha-manual. 

  

For Download, Installation and Usage of the keyboard refer to my downloads page 
:http://www.virtualvinodh.com/downloads.  

  

Code2000  

 
  
Code2000 is a popular pan-Unicode font, which supports nearly all of the Unicode script blocks. 
Grantha is encoded in the Private Usage Area (PUA) of the font. It doesn't yet have an associated input 
method. But the good old method of Insert Symbol still holds good :). It has support for stacking only 
upto dual-level. 
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IIT-M Grantha Font  

 
  

This is also one of the early Grantha fonts designed to be used with IIT-M Multli-lingual editor. It is a 
Truetype font with support upto dual-level stacking conjuncts. They are few Grantha books published 
using this font. It has a associated keyboard layout for composing Grantha in the IIT-M's custom 
Multilingual editor. But a "special" request [whatsoever] must be made to get the keyboard layout. 

  
(As a Side track, I gotta say getting the layout is nearly impossible. They won’t ever give it out for 
common people like us :-/ . I had requested for the layout back in 2005, they replied back saying they 
give out the files only to those who have "genuine" requirements [whatever that means !] . Why the 
heck they created a font and keyboard layout, don't ever ask me !  ) 
  

But I could trace the online copy of the font , in one of the IIT-M's mirror sites. 
  

Download the font from there : http://www.vidyavrikshah.org/vvcrdt/software.html 
  

Ganapathy & Kunchitapada  

 
Ganapathy 
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Kunchitapada 

  
These  two are the earliest Grantha fonts created, they are supposed to have been created around 1998. 
Being such early fonts, the font quality is not that good. [Hey ! But for such an early font, the quality is 
still good ]. It seems there is a Grantha magazine being published using these fonts in Tamil Nadu and 
some Grantha books are still published in London using these again. They support triple-level 
stackings. They don’t have any associated keyboard input method yet. The two fonts follow the same 
layout, and are mutually compatible with each other. 
  

Download the fonts from my downloads page : http://www.virtualvinodh.com/downloads 
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Grantha Softwares 
Haygreeva Indic Text Editor 
  

 

  

Haygreeva - Indic Text Editor is perhaps the only text editor to directly support Grantha. This text 
editor has inbuilt transliteration scheme for Grantha to enable composing text in Grantha. It also 
supports on the fly conversion between Grantha, Devanagari and Diacritic Roman. The installation 
setup comes with e-Grantha OT font [This font is outdated. Elmar had discontinued updating this font]. 
It’s a nice editor to directly start composing in Grantha without any issues. 

  

However it works only in Windows XP SP2, and does not work with Windows Vista or Windows 7. I 
even tried out the Compatibility mode, but that didn't work out. [Even for this screenshot, I had to install 
it in my Windows XP Virtual PC ]. If only the author would update the software for the latest Windows 
OS-s it would be great !. 
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Aksharamukha - Script Converter  

 
How could ever forget my own Converter, Aksharamukha :-P 

  

It has support for Grantha Script. You can transliterate any Indic script to Grantha. It supports the e-
Grantamil font. 

  

I hope I have compiled every other font/software related to Grantha. If I missed out anything, just drop 
me a note.  

  

We'll start the basic Sanskrit lessons in Grantha from the next post. 
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Footnote 
The Sample text is the invocatory verse of Nagarajuna's Mulamadhyamaka Karika.   

அநிேராத⁴்�அ�தபாத³்�அ�சேச²த³்�அஸா²ஸ²்த்�|  

அேநகாரத²்�அநாநாரத²்�அநாக³ம்�அநிரக³ம்�||  

ய: ேரத�தயஸ தபாத³்ʼ ேரபயேசாபஸ²ம்ʼ ஸி²்்�|  

ேத³ஸ²யாமாஸ�ஸ்ʼ�³த³த⁴ஸத்ʼ ்ஹேத³ ்த³தா்ʼ ்ர்�||  

அநிேராধ அபாদ அ   ே◌ছদ அশ◌ாশ◌்வத |   
அேநகாথ அநாநாথ அநாগம அநிগம ||   
ய◌ঃ ரதீயஸபாদং ரபேசாபশம◌ং வ |   
   ே◌দশயாமாஸ ஸ◌ংব◌ுদ◌்ধத◌ং வ   ே◌দ வদதா◌ং வர || 
  

अ्धद्बु ऽ�अधु��्दु ऽ�अधुचछतदु ऽ�अश््वमु ऽ�   

अधतक्ंरु ऽ�अध्ध्ंरु ऽ�अध्ोुु ऽ�अ्धोरु ु ऽ�म  

तृ�्मम�तसुु��्दग�्�यव्�श गु��शवु ऽ�   

दतशत्ु्स�सगबुदनमग�वरदत�वदम्ग�वदु ऽ�म  

 

anirodham anutpādam anucchedam aśāśvatam |  

anekārtham anānārtham anāgamam anirgamam ||  

yaḥ pratītyasamutpādaṁ prapañcopaśamaṁ śivam |  

deśayāmāsa saṁbuddhastaṁ vande vadatāṁ varam || 
  
The non-ceasing and the non-arising, the non-annihilation and the non-permanence, 

The non-identity and the non-difference, the non-appearance and the non-disappearance, 

The dependent arising, the appeasement of obsessions and the auspicious 

I salute him, the fully enlightened Buddha, the best of speakers, who preached them [all] 
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Sample Texts in Grantha Script 

ধচকপৱতন সুতং  

এৱং  সুতং, একং সমযং ভগৱা বারাণযং হর 
ইপত গদা ত া ভগৱা পৱ কূ আম;- 
"  ক, অা পবন ন তবা | াচযাং 
কাসু কামসুখকানুাা া গা েপাথুা 
অনা অনসংা, া চাযং অতলমথানুাা দুা 
অনা অনসংা, এ  ক, উেভা অ 
অনুপগ মমা পপদা তথাগন অসুা চকুকর 
ঞাণকর উপসমায অঞায সাধায বানায সংৱত | 
কতমা চ সা ক, মমা পপদা তথাগন অসুা 
চকুকর ঞাণকর উপসমায অঞায সাধায বানায 
সংৱত;- অযৱ অা অটা মা যদং;- সা 
সাসঙেপা সাৱাচা সাকা সাআা 
সাৱাযাা সাস সাসমা | অযং া সা ক, 
মমা পপদা তথাগন অসুা চকুকর ঞাণকর 
উপসমায অঞায সাধায বানায সংৱত |  

ইদং া পন ক, দুকং অযসচং;- জা দুকা জরা 
দুকা ৱা দুা মরণ দুকং অ সাা দুা 
 পাা দুা যচং ন লভ ত দুকং সন 
পুপাদানকা দুকা" | ইদং া পন ক, দুকসমুদা 
অযসচং;- "যাযং তণা েপাাভকা নরাগসহগতা ত 
তান, যদং;- কামতণা ভৱতণা ভৱতণা" | ইদং 
া পন ক, দুকাা অযসচং;- া তসাৱ 
তণায অসরাগাা চাা পসা মু 
অনালা | ইদং া পন ক, দুকাধগা পপদা 
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অযসচং;- অযৱ অা অটা মা, যদং;- 
সা সাসঙেপা সাৱাচা সাকা সাআা 
সাৱাযাা সাস সাসমা |   

"ইদং দুকং অযসচ"  ক পু অননুসুসু 
ধসু চকুং উদপা ঞাণং উদপা পঞা উদপা া 
উদপা আাা উদপা | তং া পদং দুকং অযসচং 
পয  ক, পু অননুসুসু ধসু চকুং 
উদপা ঞাণং উদপা পঞা উদপা া উদপা আাা 
উদপা | তং া পদং দুকং অযসচং পঞাত  ক, 
পু অননুসুসু ধসু চকুং উদপা ঞাণং উদপা 
পঞা উদপা া উদপা আাা উদপা |  

"ইদং দুকসমুদা অযসচ"  ক পু 
অননুসুসু ধসু চকুং উদপা ঞাণং উদপা পঞা 
উদপা া উদপা আাা উদপা | তং া পদং 
দুকসমুদা অযসচং পহাতব  ক, পু 
অননুসুসু ধসু চকুং উদপা ঞাণং উদপা পঞা 
উদপা া উদপা আাা উদপা | তং া পদং 
দুকসমুদা অযসচং পন  ক, পু 
অননুসুসু ধসু চকুং উদপা ঞাণং উদপা পঞা 
উদপা া উদপা আাা উদপা |  

"ইদং দুকাা অযসচ"  ক পু 
অননুসুসু ধসু চকুং উদপা ঞাণং উদপা পঞা 
উদপা া উদপা আাা উদপা | তং া পদং 
দুকাা অযসচং সকাতব  ক, পু 
অননুসুসু ধসু চকুং উদপা ঞাণং উদপা পঞা 
উদপা া উদপা আাা উদপা | তং া পদং 
দুকাা অযসচং সকত  ক, পু 
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অননুসুসু ধসু চকুং উদপা ঞাণং উদপা পঞা 
উদপা া উদপা আাা উদপা |  

"ইদং দুকাধগা পপদা অযসচ"  ক পু 
অননুসুসু ধসু চকুং উদপা ঞাণং উদপা পঞা 
উদপা া উদপা আাা উদপা | তং া পদং 
দুকাধগা পপদা অযসচং ভাতব  ক, 
পু অননুসুসু ধসু চকুং উদপা ঞাণং উদপা 
পঞা উদপা া উদপা আাা উদপা | তং া পদং 
দুকাধগা পপদা অযসচং ভাত  ক, 
পু অননুসুসু ধসু চকুং উদপা ঞাণং উদপা 
পঞা উদপা া উদপা আাা উদপা |  

যাৱৱ  ক, ইসু চতুসু অযসসু এৱং 
পৱটং াদসাকারং যথাভূতং ঞাণদসনং ন সুসুং 
অা, ৱ তাৱাহং ক, সৱ া সমার 
সব সসমণবাযা পজায সৱমনুসায অনুতরং 
সাসাং অসুা পচঞাং | যা চ া  
ক, ইসু চতুসু অযসসু এৱং পৱটং 
াদসাকারং যথাভূতং ঞাণদসনং সুসুং অা, 
অথাহং ক, সৱ া সমার সব 
সসমণবাযা পজায সৱমনুসায অনুতরং 
সাসাং অসুা পচঞাং | ঞাণ পন  দসনং 
উদপা অকুপা  ামু, অযমমা জা নদা 
পুনবা | ইদমাচ ভগৱা অতমনা পৱযা কূ 
ভগৱা ভাতং অনু |  

 

 

http://www.virtualvinodh.com/�


95 | P a g e   h t t p : / / w w w . v i r t u a l v i n o d h . c o m  
 
 

অসুা-মছসং 

ইমস পন যাকরণং ভঞমা আযসা াণঞস 
রজং তমলং ধচকুং উদপা;- "যং  সমুদযধং সবং 
াধধ" | পৱ চ পন ভগৱতা ধচ ভুা ৱা 
সদমনুসাসু;- "এতং ভগৱতা বারাণযং ইপত 
গদা অনুতরং ধচকং পৱতং অপৱযং সমন ৱা 
বান ৱা ন ৱা মান ৱা বুনা ৱা ন ৱা 
াক" | ভুানং ৱানং সদং সুা চাতুহারাকা 
ৱা সদমনুসাসুং;- "এতং ভগৱতা বারানযং 
ইপত গদা অনুতরং ধচকং পৱতং অপৱযং 
সমন ৱা বান ৱা ন ৱা মান ৱা বুনা ৱা 
ন ৱা াক" | চাতুহারাকানং ৱানং সদং 
সুা তাৱংসা ৱা সদমনুসাসুং;- "এতং ভগৱতা 
বারাণযং ইপত গদা অনুতরং ধচকং পৱতং 
অপৱযং সমন ৱা বান ৱা ন ৱা মান ৱা 
বুনা ৱা ন ৱা াক" | তাৱংসানং ৱানং সদং 
সুা যামা ৱা সদমনুসাসুং;- "এতং ভগৱতা 
বারাণযং ইপত গদা অনুতরং ধচকং পৱতং 
অপৱযং সমন ৱা বান ৱা ন ৱা মান ৱা 
বুনা ৱা ন ৱা াক" | যামানং ৱানং সদং 
সুা তুতা ৱা সদমনুসাসুং;- "এতং ভগৱতা 
বারাণযং ইপত গদা অনুতরং ধচকং পৱতং 
অপৱযং সমন ৱা বান ৱা ন ৱা মান ৱা 
বুনা ৱা ন ৱা াক" | তুতানং ৱানং সদং 
সুা াণর ৱা সদমনুসাসুং;- "এতং ভগৱতা 
বারাণযং ইপত গদা অনুতরং ধচকং পৱতং 
অপৱযং সমন ৱা বান ৱা ন ৱা মান ৱা 
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বুনা ৱা ন ৱা াক" | তুতানং ৱানং সদং 
সুা পরতৱসৱ ৱা সদমনুসাসুং;- "এতং 
ভগৱতা বারাণযং ইপত গদা অনুতরং ধচকং 
পৱতং অপৱযং সমন ৱা বান ৱা ন ৱা 
মান ৱা বুনা ৱা ন ৱা াক" | 
পরতৱসৱনং ৱানং সদং সুা বকাকা ৱা 
সদমনুসাসুং;- "এতং ভগৱতা বারাণযং ইপত 
গদা অনুতরং ধচকং পৱতং  অপৱযং সমন ৱা 
বান ৱা ন ৱা মান ৱা বুনা ৱা ন ৱা 
াক" |  

ইহ ন খন ন মুহুন যাৱ বাকা সা 
অবুগ | অয দসসহ াকধাতু সঙ সক 
স | অপমাা চ উঌআা ওভাা া 
পাতুরা;- অক ৱানং ৱানুভাৱ | অথ া 
ভগৱা উদানং উদা;- "অঞা ৱত েভা াণা, অঞা 
ৱত েভা াণা" | ইদং আযসা াণঞস 
অঞাাণােৱ নামং অা | 

|| না তস ভগৱা অরহা সাসংবুস || 
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পাপারতা-হৃদয 

|| ওং না ভগৱ আয পাপারতা || 
 
আয-অৱাশা াসা গরাং পাপারতা 
চযাং চরমাা ৱৱাকয স: পন-সা তাং সাভৱ 
শূনা পশ স | 
 
ইহ শাপু: রূপং শূনতা শূনৱ রূপং; রূপা ন 
পৃথ শূনতা শুনতাযা ন পৃথ রূপং; য রূপং সা 
শূনতা; য শূনতা ত রূপং | এৱ এৱ দনা সংা 
সংসার ানং | 
 
ইহ শাপু: সৱ-ধমাঃ শূনতা-লণা, অনুা 
অরুা, অমলা অমলা, অনূনা অপপূণাঃ | 
 
তসা ছাপু শূনতযাং ন রূপং ন দনা ন সংা ন 
সংসারাঃ ন ান | ন চুঃ-ো-ঘান-হা-কায-মনাং 
| ন রূপ-শব-গ-রস-সৱয-ধমাঃ | ন চূ-ধাতু | 
যাৱ ন মাান-ধাতুঃ | ন-অদা ন-অদা-া | যাৱ 
ন জরা-মরণ ন জরা-মরণ-া | ন দুঃখ-সমুদয-াধ-মগা 
| ন ান, ন পা ন-অপাঃ | 
 
তসা ছাপু অপাা াসস পাপারতা 
আত হরততাৱরণঃ | তাৱরণ-নাা অা 
পযাস-অকাা ষা-ৱাণ-পাপঃ | 
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ধ-ৱৱতাঃ সৱ-বুাঃ পাপারতা আতা-
অনুতরাং সমা অসুাঃ | 
 
তসা াতৱ: পাপারতা মহা-মা মহা-দা        
মাঽনুতর-মা সমসম-মঃ, সৱ দুঃখ পশমনঃ, সত 
অথতা | পাপারতাযা উো মঃ | 
 

তদথা: 
গ গ পারগ পারসংগ া সাহা | 

 
ই পাপারতা-হৃদয সমাপ | 
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সৱ তথাগতাষান হৃদয 
গুহধাতু করণমুদা ধার 

নমসকানাং সৱতথাগতানাং |  ওং ভুভৱনৱ ৱচনৱচ |  
সুরু সুরু ধর ধর |  সৱতথাগতধাতু ধ পদং ভৱ |  
জযৱ মু |  সরতথাগতধমচকপৱতন ৱ 
ামণালঙারালঙৃ |  সৱতথাগতা |  াধয 
াধয া া বুধ বুধ |  সংাধ সংাধয 
|  চল চল চলু সৱাৱরণা |  সৱপাপগ |  হুরু 
হুরু সৱাকগ |  সৱতথাগতহৃদযৱ |  সংভার 
সংভার |  সৱতথাগতগুহধার মু |  ভূ সুভূ |  
সৱতথাগতাতধাতু গেভ সাহা |  সমযা সাহা 
|  সৱতথাগতহৃদযধাতু মু সাহা |  সুপতসূেপ 
তথাগতা হুরু হুরু হূং হূং সাহা |  ওং 
সৱতথাগাষধাতু মুদা সৱতথাগতসধাতু 
ভূতা হূং হূং সাহা || 
 

অপতাযুঃ ধার 

না ভগৱ অপতাযুানসুতারাজায 
তথাগতাযাহ সমংবুায, তদথা: ওং পুণমহাপুণ 
অপতপুণ অপতাযুপুণানসংভাাপ, ওং 
সৱসংসারপশুধম গগণসমুদ সভাৱপশু 
মহানযপৱা সাহা. 
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উষ জয ধার 

না ভগৱ ৈ-াক পায বুায ভগৱ |  ত-
যথা ওং াধয াধয |  অসমসম সম-অৱভাস সরণ 
গ গহন সভাৱ শু |  অতু মাং |  সুগত ৱর ৱচন |  
অমৃত-অ মহা-ম পা |  আহর আহর আযুঃ সার 
|  াধয াধয গগন শু |  উষ জয শু |  
সহস-র সা |  সৱ তথাগত-অৱাকন ষ-
পারতা পপূর |  সৱ তথাগত হৃদয-অষান-অত 
মহা-মু |  ৱজ-কায সংহরণ শু |  সৱ-আৱরণ-
অপায-দুগ প-শু |  প-ৱতয-আযুঃ শু |  
সময-অ ম ম মহা-ম |  তথাতা ভূত া 
পশু |  সুট বু শু |  জয জয জয জয সর সর |  
সৱ বু-অত শু |  ৱ ৱজ-গেভ ৱজং ভৱতু মম 
শরং |  সৱ সানাং চ কায প-শু |  সৱ গ 
পশু |  সৱ তথাগতা চ  সম-আশাসযু |  সৱ 
তথাগত সম-আশাস-অ |  বুধ বুধ বুধ বুধ 
|  াধয াধয াধয াধয |  সম পশু |  
সৱ তথাগত হৃদয-অষান-অত মহা-মু সাহা || 
 

|| না বুায | না ধমায | নমঃ সঙায || 
 

 ধমা তু পভৱা 
তুং ষাং তথাগা হৱদ 

ষাং চ া াধ 
এৱং ৱা মহামণঃ 

http://www.virtualvinodh.com/�
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