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buddhānusmṛtiḥ बदु्धानुस् मृ��³த³தா⁴�ஸ்மʼதி: 

 

  

 

oṁ namaḥ sarvabuddhabodhisattvebhyaḥ  

 ॐ नमः सवर्बुद्धबो�धसत् त्  

ஓமʼ  நம: ஸர்வ³த³த⁴ேபா³தி⁴ஸத்த்ே⁴ய:  

  

 

ityapi buddho bhagavāṁstathāgato'rhan  

इत्य�प बुद्धो भगवांस्तथागतो ऽ 

இத்யப� ³த³ேதா⁴ ப⁴க³வாமʼஸ்தத²க³ேதா(அ)ர்ஹ 

  

 

samyaksaṁbuddho vidyācaraṇasampannaḥ 

सम्यक्संबुद्धो �वद्याचरणस 

ஸம்யக்ʼ�³த³ேதா⁴ வ�த³யாசரணஸம்பந: 
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sugato lokavidanuttaraḥ puruṣadamyasārathiḥ 

सुगतो लोक�वदनतु्तरः प रुषदम्यसार 

ஸுக³ேதா ேலாகவ�த³�த்த: ��ஷத³ம்யஸாரத²: 

  

 

śāstā devamanuṣyāṇāṁ buddho bhagavāniti 

शास्ता देवमन ष्याणां बुद्धो भगवा 

ஸா²ஸ்தா ே³வம�ஷ்யாணாʼ �³த³ேதா⁴ ப⁴க³வாநிதி 

  

 

  

 

oṁ mune mune mahāmunaye svāhā | ॐ मुने मुने महामुनये स्वाहा । 

ஓம் �ேந �ேந மஹா�நேய ஸ்வா 
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Grantha - 1 - Vowels   

 

| ॐ नमः सवर् �ाय ।ஓமʼ  நம: ஸர்வஜ்ஞா|  

 

 

|| अकारो मुखः सवर्धमार ण्ां आद्यनुत्पन्नत  || 

|| அகாேரா �க²: ஸர்வ⁴ர்மாணாʼ ஆத³ய�த்பந்நத்வ||  

|| 'a' is the door to all Dharmas, for they are all originally unproduced  ||  

 
  

Vijayadashami is usually a very special day to start, any related to Vidya. It is very auspicious to start 

Akshara Abhyasa [अ�र अभ्यासஅக்ஷர ⁴யாஸ ] at this day. 

Traditionally, Children are made to write the letter "அ अ", and start their education.  

  

So, in this auspicious day of Vijayadashami, let’s start our lessons on Grantha Lipi. :-) 

  

We'll start our lesson with the Vowels a.k.a Svara-s. [ स्वर: ஸ்வர: - ஸ்வரங் ] 

  

Sanskrit has 14 Svara-s and 2 Ubhayākṣara-s [உப⁴யாக்ஷउभया�र  ] 
that go along with the Svara-s. 

  

The 14 Svara-s in order are: 
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 a அ अ 

  

 
  

ā ஆ आ 

 
  

i இ इ 

 
  

ī ஈ ई  

 
  

u உ उ 
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ū ஊ ऊ 

 
 

�ʼ ṛ ऋ 

 
  

�ʼ ṝ ॠ  

 
  

�ʼ ḷ ऌ  

 
  

�ʼ ḹ ॡ 
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e ஏ ए 

 
  

ai ஐ ऐ 

 
  

o ஓ ओ 

 
  

au ஔ औ 

 
  

As you would have noted, some letters are same as that in Tamil and some are similar to that of Tamil. 
Lets sum up the similar letters: 

  

Same letters as in Tamil: 
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Letters similar to that in Tamil: 

  

 
  

Therefore, you would need to remember, only the following distinct forms. 

  

 
  

The other letters are only used very rarely, learn them at your own pace :-) 

  

 
  

  

Pronunciation of Letters 
I want to specifically write about the pronunciation of the following 4 letters. The other letters have the 
same pronunciation as in Tamil. 

  

 - Must be pronounced similar to the '�’ in கி’�’ஷ்ண. 

           Approximately, it has a pronunciation between /ri/ and /ru/ 
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 - It is the longer counterpart of the above letter. 

  

 - Similar to the pronunciation of  , but with a /l/ sound instead of /r/. 

             It is highly erroneous to pronounce it as /lri/ as some people do. 

  

 - The longer variant of the above letter 

  

I end the lesson with this. Next week, we can see about the Ubhayākṣara-s in detail. 

  

Wouldn't it be fair, to end the lesson without home work :-P. Try identifying the Akshara-s in the below 
jumbled text. 
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Grantha - 2 - Ayogavaha 

  

 

 | ॐ नमः सुगताय  | ஓமʼ நம: ஸுக³தாய |  

 

 

|| अयं �ह बो�धसत्त्वानाम् अद ्वयप्र|  तिस्मन् अ�र वचन�व�िप्तप्रचारो न || 

     ||அயமʼ ஹி ேபா³தி⁴ஸத்த்வாநாம்³வயப்ரேவ²: || 

  || தஸ்மிந் அக்ஷரவசநவ�ஜ்ஞப்திப்ரசாேரா|| 

    || This is indeed the entrance into the non-duality (Advaya) of the Bodhisattvas. ||  
                     || In that there is no use for syllables, sounds, and ideas  || 

 

 Yet another lesson on Grantha Lipi. I ain't gonna teach Advaya, so bear with my discourse on syllables 
& sounds :-) 
  

This will be a short lesson. We'll be seeing 2 new characters called Anusvāra & Visarga. They come 
under a class of characters called Ayogavāha [Previously, I mentioned them as Ubhayākshara-
s. However, the correct grammatical term for them is this]. 
  

The Ayogavāha   class of characters do not exist independently, but rely on the 
vowel preceding them (An Analogy would be the Saarbezhuththu of Tamil). The other two characters 
that come under Ayogavāha are Jihvāmūlīya & Upadhmānīya. [We will discuss them along with the 
consonants, for orthographic reasons] 
  

As Ayogavāha are not independent, usually Anusvāra & Visarga are shown in combination with 'a'. 
However, they can combine with all the vowel signs. 

  
Also in this lesson we will also learn two additional orthographic devices called Avagraha & 
Candrabindu . 
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Anusvāra 
aṁ अं அமʼ 

  

 
  

Anusvāra is a character that denotes the pure nasal.  It is not the same as the pure 
consonant  [ m ம்म् ] as many commonly tend to mispronounce. It has unique sound different from 

that of [m ம்म् ]. There are some intricate differences between the pronunciations of both the letters. 

  
Anusvāra should be pronounced as follows: With the mouth closed in the natural position, the nasal 
sound must be released. I know it’s difficult to replicate this, but at least give it a try :-). For ordinary 
consonantal [m ம்म् ], the lips press against each other hard, and the sound is produced. This doesn't 
happen during the pronunciation of the Anusvāra. 
  

Also, later in this series, we will discuss about the *approximate* pronunciation of the Anusvāra when a 
consonant follows it. [Do note, the Anusvara is always pronounced as a pure nasal whatever position it 
may appear. We are just approximating the sound to get a better grasp of it] 
  

Try writing all the vowels in the previous lesson along with the Anusvara. No big deal, it’s just a small 
circle ! But just make sure, the circle is half the height of the preceding character. If a full height circle is 
drawn , it will become another character [which again we will see it later] 
  

Visarga 
अः அ: aḥ 

 
 

Visarga  is another interesting character in Sanskrit. It echoes the [h] sound in 
accordance with the vowel that precedes it.  The echoing sound has half-the length of the corresponding 
vowel. 

http://www.virtualvinodh.com/�
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namaḥ नम: நம: - This must be pronounced as nama(ha) : (ha) has a vowel length of half-
mātra  [The preceding vowel 'a' is of one Mātra] 

sattvāḥ सत्त्: ஸத்த்:  - Pronounced as sattvaa(ha) : (ha) having one-mātra [Since ā 
has two Matra] 

viṣṇuḥ �वष ण्ुःவ�ஷ்: - Realized as Vishnu(hu) : (hu) having half-mātra 

  

(Below - the characters are entirely in Grantha. Since, by now you must be able to recognize Grantha 
Vowels.  Else, refer to the previous lesson ) 

  

Now, how do you pronounce   &   ? 

  

Certainly not as ai(hai) & au(hau) :-).  Let me brief 
  

There are four Sandhyakṣara-s  सन्ध्य�ஸந்⁴யக் among the Sanskrit 
vowels. They are formed by the union of two vowels. 
  

Their formation is as follows: 
  

 +  =   

 +  =  
  

 +  =  

 +  =  
  

Though  &  are Sandhyaksharas technically, they have a homogenous sound - hence retain 
their complete sound. 
  

However,  &  have a heterogeneously composite sound, hence their last part must be 
echoed in the Visarga 

http://www.virtualvinodh.com/�
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bodhisattvaiḥ बो�धसत्त्व ேபா³தி⁴ஸத்த்:  - bodhisattvai(hi) [ (hi) 
carrying half the Mātra as usual ] 
  

As with the Anusvara, try practicing the Visarga with all the vowel signs. 
  

Now, for the orthographic devices: 
  

Avagraha 
ऽ ' (அ) 

or    

  

 The Avagraha  has two alternate characters in Grantha . You are free to choose any 
one of them :-) 
  

This is a silent character that mustn't be pronounced. This just indicates the elision [disappearance] 
of  or   in Sandhi between words. For indicating the elision of   double Avagraha is used. 

  

 

 नमः + अ�मताभाय = नमोऽ�मताभाय 

 நம: + அமிதாபா⁴ய = நேமா(அ)மிதாபா⁴ய   

  

நம: + அமிதாபா⁴ய = நேமா'மிதபா⁴ய 

 

तदा + आत्मानम् = तदाऽऽत्मानाम   

ததா³ + ஆத்மாநம= ததா³(அ)(அ)த்மாநா  
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It is just an indicator to show that  or  previously existed, at that position originally, but was lost 
due to Sandhi. Avagraha is used to clarify the meaning. The presence or absence of   or   before 
Sandhi, may totally alter the meaning of the word. It is used as a hinting character, to assist in word-
splitting. 

  

Consider the following compound word: somapo'mṛtapaḥ सोमपोऽमृतपः ேஸாமேபா'ம்ʼதப:   

The Avagraha hints that the word must be split into सोमप: ேஸாமப:  + अमृतपः அம்ʼதப:  - 

[ अमृतपः  - One who drinks Amrita.] 

  

If the Avagraha is not present, one may be inclined to split it as सोमप: ேஸாமப:  + मृतपः 
ம்ʼதப:  - [  मृतपः  - One who drinks something dead (Mrita)] 

  
But strictly being just an Orthographic convention to disambiguate the meaning of the words, it is 
sometimes missed out in printings and manuscripts. 
  

Chandrabindu 
am̐ अँ அம ̐ 

 
  

Chandrabindu  indicates that the Vowel is to be pronounced as Nasalized.  Similar to 
that of हँू in Modern Hindi, or the அவ(ன) in colloquial Tamil. 

  
It can also indicate the Nasalization of a Consonant.  

  
This completes our second lesson on Grantha Lipi.  
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Starting from Next week, we'll start to learn the Consonants i.e. 

Vyanjana-s  व्यञ्जना�வ்யஞ்ஜநா  
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Grantha - 3 - Consonants - Ka 

  

 

| ॐ नमो बुद्धाय ஓமʼ நேமா �³த³தா⁴ய |  

 

 
|| ततः प्रवृत्तं मम धमर् || தத: ப்ரவʼத்தʼ மம த⁴ர்மசக்ʼ || 

|| �नवार्णशब्दश्च अभू�ष ल  || நிர்வாண²ப³த³ஸ²ச அ�⁴ஷி ேலாேக || 

|| Then rolled my Dharmachakra & the sound of Nirvaana was present in the world || 

 
  

In the previous lessons, we have learnt the various vowels, two of the Ayogavāha-s & orthographic items 
such as Avagraha and Chandrabindu. 

  

Now, we must graduate to the Consonants :-).  In Sanskrit, Consonants are called as Vyañjana व्यञ्ज

வ்யஞ் . 

The Vyanjana-s are divided into classes called Varga वगर् வர்³  . Each Varga ends with a 

Nasal i.e. Anunāsika अनुना�सक அ�நாஸிக . 

  

Sanskrit [and of course Prakrit] have separate symbols of Voiced, Aspirated and their various 
combinations thereof. The main difficulty for an eventual Tamil reader to pronounce Sanskrit [and/or 
Prakrit] would be pertaining to the pronunciation of Mahāprāṇa महाप्रा
மஹாப்ரா  Consonants. They must be pronounced with Aspiration i.e. 
with a puff of air [h]. Such as kha gha etc. 

  

On the other hand those consonants without this aspiration are known as Alpaprāṇa अल्पप्र

அல்பப்ர  

  

We would be seeing a single Varga of the Vyanjanas and one Ayogavaha, the Jihvāmūlīya (along with it 
the associated Ardha-Visarga symbol)  in this lesson.  

http://www.virtualvinodh.com/�
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ka-varga 

First will be the ka-varga . They come under Kaṇṭhya कण्ठ्கண்²ய , meaning those 
produced in the throat [Technically, the consonants are produced at the back of tongue. Probably, Throat 
is an approximation for that position] 

  

 ka க क 

 
  

 kha க² ख 

  

  

 ga க³ ग  

 
  

 gha க⁴ घ 
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 ṅa ங ङ 

 
 

The pronunciation of the letters is the same as indicated by Roman/Devanagari counterparts. So, I don't 
intend to comment more on their pronunciation. But as said earlier, the pronunciation of the Mahaprana 
consonants kha & gha must be given extra care :-) 

  

Jihvāmūlīya 

Jihvāmūlīya िजह्वामूल�याஜிஹ்வா��ய , literally meaning the "Back of 
the tongue" is another peculiar sound pertaining to Sanskrit alone. It does not have any separate letter 
form. It is indicated by a symbol called Ardha-Visarga अधर् �वसगर
அர்⁴ வ�ஸர்³ .  

 

[Do note that at a different position, the Ardha Visarga represents another ayogavāha namely the 
Upadhmānīya. Ardha Visarga visually represents both these sounds] 

  

Ardha Visarga 

 
  

Jihvāmūlīya is formed, when Visarga appears before ka  and kha . The Visarga transforms into 
a Jihvāmūlīya at this position. It is shown by the symbol Ardha-Visarga before these two letters. 

  

 
  

The Ardha-Visarga symbol that appears before ka  and kha , is pronounced as Jihvāmūlīya. 
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In phonetics, it termed as "Voiceless Velar Fricative". The sound sample can be heard 
here:http://en.wikipedia.org/wiki/File:Voiceless_velar_fricative.ogg 

  

Letters similar to that in Tamil 

 

 
  

Similar Letters 

Grantha /a/ & /ka/ have similar forms. But closely note the minute differences between the two letters. 

  

 
  

Also, /i/ and /ṅa ங ङ/ are very much similar.  /ṅa ங ङ/ has a short vertical line at the base, which /i/ 
lacks 

  

 
  

The third lesson in this series, ends with this.  

  

In the next lesson, we will see two Vargas namely, च ச ca-varga & ट ட ṭa-varga. 
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Grantha - 4 - Consonants ca - ṭa 

  

 

| ॐ नमो धमर्राजाय ।ஓமʼ நேமா த⁴ர்மராஜாய|  

 

 
  | यत्  करो�त शुभं कम� सुखं तस्य भ�वष्य�त यत्  करो�त अशुभं कम� दःुखम् एव भ�वष्य� । 

  | யத் கேராதி ஸ²ப⁴மʼ கர்மʼ ஸுக²மʼ தஸ்ய ⁴வ�ஷ்யதி|  

  | யத் கேராதி அஸ²ப⁴மʼ கர்மʼ �³:க²ம் ஏவ ⁴வ�ஷ்யதி|  

  || Those who do Auspicious deeds, happiness will happen for them || 

  || Those who do Inauspicious deeds, only suffering will happen ||   

 

  

Now for the fourth lesson. In the previous lesson, we had covered the  varga along with Jihvāmūlīya 
(and Ardha-Visarga ). Henceforth, Roman/Tamil/Devanagari equivalent will not be used to for letters 
that have been already covered.  

  
We will see two more Vargas now. 

  

ca-varga 

The ca-varga is known as tālavya तालव्यதாலவ்  i.e. palatal 

  

 ca ச च 
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 cha ச² छ 

 
  

 ja ஜ ज 

 
  

 jha ஜ² झ  

 
  

 ña ஞ ञ 

 
 

ṭa-varga 

The ṭa-varga is known as mūrdhanya मूधर्न्�ர்⁴ந்  i.e. retroflex 

  

 ṭa ட ट 
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 ṭha ட² ठ 

 
  

 ḍa ட³ ड 

 
  

 ḍha ட⁴ ढ 

 
  

 ṇa ண ण 

 
  

  

Same Letters as in Tamil 
 

                        
  

Letters similar to that in Tamil     
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Similar Letters 
If Lesson-1 is recalled, I had said there is another letter similar to the Anusvāra. The letter should have 
been already recognized by now. Anyways, here it is 
  

 
  

The Smaller circle denotes the Anusvāra and the bigger circle represents ṭha ட² ठ. Try reading the 
below word :-) (all the characters have been covered in the lessons) 

  

 
  
Lots of pretty circles nah ? :-P 

  

BTW fourth lesson is officially over. In the next part next two Vargas - /pa ப प/ & /ta த त/ will be 
covered, along with the lone Ayogavāha, which is left over from the previous lessons. 
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Grantha - 5 - Consonants ta - pa 

  

 

| ॐ नमस्तथागताय ।ஓமʼ நமஸ்தத²க³தாய |

 

 
यो धम� पश्य�त स बुद्धं पश 

ேயா த⁴ர்மʼ பஸ²யதி ஸ �³த³த⁴மʼ பஸ²யதி 

Whoever sees the Dharma, sees the Buddha 

 

 As of now, in the consonant series, we had covered, three Vargas -  Varga,  Varga 

&  Varga.  We will be seeing another two Vargas with the Ayogavāha - Upadhmānīya.  

  

ta-varga 

The ta-varga is known as dantya दन्त्த³ந்த  i.e. Dental  

  

 ta த त  

 
  

tha த² थ  
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da த³ द 

 
  

dha த⁴ ध 

  
  

na ந न 

  

 
  

pa-varga 

The pa-varga is known as oṣṭhya ओष्ठ्ஓஷ்²ய  i.e. Labial 

  

pa ப प 
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pha ப² फ 

 

ba ப³ ब 

 
  

bha ப⁴ भ 

 
  

ma ம म 

 
  

Upadhmānīya 
 
In Lesson 3, we had discussed about Jihvāmūlīya (and Ardha Visarga). To recollect: When the Visarga 

appears before  &  it becomes Jihvāmūlīya, which is symbolically shown as an Ardha-

Visarga . 
  

In a similar way, when the Visarga appears before  pa ப प &  pha ப² फ , it 
transforms into Upadhmānīya. In Phonetics, the sound is named as "Voiceless Bilabial Fricative" 
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Here too, the Upadhmaniya, is symbolically shown by the Ardha-Visarga. 
 

  
The sound sample can be heard 
here: http://en.wikipedia.org/wiki/File:Voiceless_bilabial_fricative.ogg 
  

Pronunciation 

A small note on the pronunciation of the letter  pha ப² फ. Some seem to erroneously 

pronounce it like /f/. However, being a Mahāprāṇa Equivalent of , it is to be pronounced as pʰa 
[p<h>a ] with a puff of air, like all Mahāprāṇa -s. 

Indian Languages, lack a specific symbol for the /f/ sound.  Those scripts with 

the Nukta  place the Nukta on pha to create a new letter for /f/. Those without Nukta , just 
utilize this Mahāprāṇa letter to denote the /f/.  
  

Same Letters as in Tamil 

       
  
That’s all folks ! (Don't expect Daffy Duck or Bugs Bunny to pop up :-) ) 

  
The next lesson would be covering all the left over consonants. (Semi-Vowels, Sibilants & Aspirate) 
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Grantha - 6 - Consonants ya - ha 

  

 

| ॐ नम: समन्तभद्रायஓமʼ நம: ஸமந்த⁴த³ராய |  

 

 

नमः शाक्यमुनये तथागताय अहर्ते सम्यक्सम् 

तद्यथा ॐ मुने मुने महामुनये स्वा  
நம: ஸா²க்ய�நேய தத²க³தாய அர்ஹேத

ஸம்யக்ஸ³த³தா⁴ய 

தத³யதா² ஓமʼ �ேந �ேந மஹா�நேய ஸ்வாஹ  

 
  

Time to move away from the Varga-Consonants to the end of the Vyanjana group. There are two classes 
of Consonants that we will see in this lesson - Semivowels and the Fricatives.  

  

Semi Vowels 

The Semi Vowels are called as antaḥstha अन्तःस्அந்:ஸ்² "x¾ . Four Consonants 

(Five, if we include the Retroflex l) come under this class.  

  

 ya ய य  
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ra ர र 

 
  

la ல ल 

 
  

va வ व 

 
  

ḽ ள ळ 

 
  
A note one the above retroflex l. It is not usually included in the Traditional Varnamaala. The above 
letter appears in Vedic Sanskrit and in South Indian Sanskrit. One might note the usage of the retroflex l 
in South Indian Languages when expressing several Sanskrit words. Words like प्रळப்ரளய(प्र), 
वेताळ ேவதாள (वेताल)  are all spelled with Retroflex l in South Indian languages. The same applies 
to Sanskrit in Grantha script, where this letter appears often. 

 

In Vedic Sanskrit, it occurs as an allophone of . The first verse of the Rig-Veda goes, 

agnimīḽe  अिग्नमीळेஅக³நிம�ேள  [īḍa has transformed īḽa, with ḍ become ḽ] using the 
Retroflex variant.  
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Even in Pali, The /ḍ/ in Sanskrit becomes /ḽ/. The Pali equivalent of the word Vaiḍūrya 
ைவ�³ர் वैडूयर  is Veḽuriya ேவ��ய वेळु�रय, with /ḍ/ becoming /ḽ/ again. As expected,  ḽ has a 

corresponding aspirated [Mahāprāṇa] form which is the allophonic counterpart to .  It does not 
have a separate letter, it is just formed by adding /h/ to the former.  
  

ḽha ள்ஹळ् 

 
  
In Pali, the above two are considered separate letters per se. 

   

Fricatives 

The last set of consonants in the Vyanjana list are the Fricatives i.e. ūṣman ऊष्मन  ஊஷ்ம  
  

ṣa ஷ ष 

 
  

śa ஸ²|ஶ श 
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sa ஸ स 

 
  

ha ஹ ह 

 
  

Notes on Pronunciation 

 &  are retroflex consonants. They must be pronounced with the tongue curled up. 

Closely note the position of the tongue while pronouncing the more-common retroflex plosive . 
The tongue must in a similar position while pronouncing these letters. [Even in Tamil, many are 
blissfully unaware of the variant pronunciation of ள which is quite different from ல. The 

differentiation now-a-days is getting more and more orthographical - Small la (சின்ன ) Vs Big la 

(ெப�ய ள) ] 

  

 is palatal, which is pronounced near the palate (the position while articulating  ‘ja’). Thus the 

palatal  is quite distinct from the retroflex .  Perhaps, one must be forced to take a 
Sanskrit version of the Shiboleth* Test ( http://en.wikipedia.org/wiki/Shiboleth ) :: Ideally, 
�षबोलेत ஷிேபாெலத்Vs �शबोलेत ஶிேபாெலத்:-P or even better a Tamil one, 

ஷிப்ேபெளத்Vs ஷிப்ேபெலத்:-) 

  
*Jean-Luc Chevillard should take the credit for this :-) 

  

Letters same as Tamil 
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Letters similar to that in Tamil 
  

 
  

It is interesting to note that, ஸ a so-called  "Grantha" letter in Tamil Script has a different from than 
that of the "real" Grantha /sa/ :-) 

  
So the 6th part is over with this. We have completed all the Vowels a.k.a Svara-s and the Consonants 
a.k.a Vyanjanas-s until now. 
  

The next lesson will be a complete summary of the all the letters covered. 
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Grantha - 7 - Summary I 

  

 

| ॐ नमो भगवते । ஓமʼ நேமா ப⁴க³வேத |  

 

  

रूपान्   पृथक् शून्यता| �பாந்  ப்ʼத²க் ஸ²ந்யத 

शून्यताया न पृथग् रूपम  | ஸூ²ந்யதாயா ந பʼத²க³ �பம 

Form is not different from Voidness 
Voidness is not different from Form 

 ~ From Prajñāpāramitā Hṛdaya | प्र�ापार�मता हृदयப்ரஜ்ஞாபாரமிதா ʼத³யம

 
In the previous lessons we had covered all the Vowels, Consonants and the Ayogavāha-s. 

 In this lesson, we will be seeing a complete summary of all that we have seen in the previous lessons.   

Vowels 

There are fourteen Vowels in Sanskrit. They are called Svara-s स्वरஸ்வர. Tamil:  உய�ர்

எ�த்�uyir ĕḻuttu उ�यर् ऎळुत्तु  

 

a ī i ī u ū ṛ ṝ | अ आ इ ई उ ऊ ऋ ॠ । அ ஆ இ ஈ உ ஊ �ʼ �ʼ  

ḷ ḹ e ai o au | ऌ ॡ ए ऐ ओ औ । �ʼ �ʼ எ ஐ ஒ ஔ 

  

 
  

There are 5 Short Vowels which are called Hrasva-s ह्रसஹ்ரஸ்வ- Tamil: �றில்kuṟil कु�ऱल ् 
.  They have length of one Mātrā मात्रமாத்ரா- மாத்திைரi.e. Mora 
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a i u ṛ ḷ | अ इ उ ऋ ऌ । அ இ உ �ʼ �ʼ 

  

  

Classical Sanskrit lacks short e and short o (எ ஒ ĕ ŏ), however these sounds are present in the Vedic 

variant as the Allophones of short a अ அ.  

  

They are 9 Long Vowels which are called Dīrgha-s द�घर् த�³ர்⁴ம - Tamil: ெந�ல்nĕṭil न�ॆटल.् These 
are pronounced with two Mātrā-s .  

  

ā ī ū ṝ ḹ e ai o au | आ ई ऊ ॠ ॡ ए ऐ ओ औ । ஆ ஈ ஊ �ʼ �ʼ ஏ ஐ ஓ ஔ 

  

  

  

The Diphthongs are called Sandhyakṣara सन्ध्य�ஸந்⁴யக்ஷர- Tamil: இைண எ�த்�

iṇai ĕḻuttu इणै ऎऴुत्त. All the Diphthongs are long vowels in Sanskrit.  

Unlike Tamil, In Sanskrit /e/ and /o/ are also considered diphthongs, along with /ai/ and /au/ 

  

e ai o au | ए ऐ ओ औ । ஏ ஐ ஓ ஔ  

  

 
  

Apart from Hrasva-s and Dīrgha-s, there is Pluta प्लुतப்�தம- உய�ரளெபைட.  They are 
pronounced with 3 or more Mātrā-s. 
  

In Tamil, the corresponding short vowel is added to make the preceding vowel over-long.  Depending on 
the Mātrā-s to be extended, the equivalent number of short vowels should be added.  As in ம�உ 

मरूउmarūu (with 3 Matras). Since, the long vowel must get one extra Mātrā, a single short 'u' is added. 
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However in Sanskrit, the corresponding Mātrā length should be appended. For instance, the Tamil 
example, if written using Sanskrit convention, will be written as मर३ marū3 ம�3. In Grantha, the 
corresponding Tamil numeral is added.  But sometimes, the following sign is also seen in some 
Manuscripts. 

 
  

(Note: Tamil & Grantha share the same numerals - 0 1 3 4 5 6 7 8 9 :: ௦ ௧ ௨ ௩ ௪ ௫ ௬ ௭ ௮ 

௯ ) 

  

Ayogavāha 
Ayogavāha are letters in Sanskrit which do not exist independently. They depend on a Vowel to exist. In 
Tamil, the equivalent term is சார்ெப�த. 

  

There are four Ayogavāha-s :  

1. Anusvāra अनुस्वारஅ�ஸ்வார 

2. Visarga �वसगर् வ�ஸர்³ம 

3. Jihvāmūlīya िजह्वामूल�यஜிஹ்வா��ய 

4. Upadhmānīya उपध्मानीयஉபத⁴மாந�யம 

  

aṁ aḥ a(ḥ) | अं अः अ(:) | அமʼ அ: அ(:)  

  

 
  

The symbol Ardha-Visarga is used to denote both the Jihvāmūlīya & Upadhmānīya. 
  

Other Symbols 
There are 2 more symbols in Grantha  

1. Candrabindu चन्�बन्दुசந்³ரப�³ந்³ 

2. Avagraha अवग्रஅவக³ரஹம 
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am̐ ' | अँ ऽ | அம ̐  (அ)  

  

  

  

(Summary of Lesson 1 & Lesson 2 ) 
  

Consonants 
The Consonants of Sanskrit, can be summarized with all their Attributes as follows. 

  

Sparsha 
Sparśa : Plosives  - The 25 Varga Consonants from Ka to Ma. They are classified into five based on the 
place of articulation. 

  

kaṇṭhya* : Velar - ka kha ga gha ṅa | क ख ग घ ङ । க க² க³ க⁴ ங  

(* Though they are usually termed as kaṇṭhya <  kaṇṭha : Glottal. They are articulated at the Velar 
Position i.e. Jihvāmūla.) 
  

 
  

tālavya : Palatal - ca cha ja jha ña | च छ ज झ ञ । ச ச² ஜ ஜ² ஞ 

  

 
  

mūrdhanya : Retroflex - ṭa ṭha ḍa ḍha ṇa | ट ठ ड ढ ण । ட ட² ட³ ட⁴ ண 
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dantya : Dental - ta tha da dha na | त थ द ध न । த த² த³ த⁴ ந  

  

 

  

oṣṭhya : Labial - pa pha ba bha ma | प फ ब भ म । ப ப² ப³ ப⁴ ம 

  

 
  
The Un-Voiced (Aghoṣa) Varga Consonants are known as Kaṭhina (Hard Consonants).  

  

ka kha ca cha ṭa ṭha ta tha pa pha | क ख च छ ट ठ त थ प फ । க க² ச ச² ட ட² த த² ப ப²  

  

 
  

The Tamil Equivalent term would be வல்லினமvalliṉam विल्लऩम् (வல* < வன்ைமmeans 

Strong/Hard in Tamil ) . The Tamil Valliṉam  class consists of க ச ட த ப ற | ka ca ṭa ta pa ṟa | क 
च ट त प ऱ (Tamil lacks Aspirated (Mahāprāṇa) Consonants &  ṟa is unique to Dravidian languages) 

  

The Voiced (Ghoṣa) non-nasal Varga Consonants are called Mṛdu (Soft Consonants) 
  

ga gha ja jha ḍa ḍha da dha ba bha | ग घ ज झ ड ढ ब भ । க³ க⁴ ஜ ஜ² ட³ ட⁴ ப³ ப⁴  

  

 
  
In Tamil, the Voiced consonants are mere positional variant of the Unvoiced consonants. Hence, they are 
not distinctly represented in Tamil.  
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The Nasal Varga Consonants are called Anunāsika. They are considered Alpaprāṇa (Unaspirated) and 
Ghoṣa . 
  

ṅa ña ṇa na ma | ङ ञ ण न म । ங ஞ ண ந ம  

  

 
  

They Equivalent Tamil classification is ெமல்லின mĕlliṉam मिॆल्लऩम . This Mĕlliṉam class 

consists of ங ஞ ண ந ம ன (The extra consonant ன ऩ ṉa is unique to Dravidian Languages). 

Interestingly, the Tamil name means ெமல* < ெமன்ைமSoft. The Tamils considered the Nasals as 
soft sounds while, for the Sanskritists the Voiced sounds were Soft . 

  

Antaḥstha 
The next set of Consonants, are the Antaḥstha : Semi-Vowels. 
  

ya ra la va ḽa | य र ल व ळ । ய ர ல வ ள 

  

 
  

The Equivalent Tamil Class is இைடய�னம்iṭaiyiṉam इटै�यऩम् . This iṭaiyiṉam class has ய ர ல 

வ ழ ள | ya ra la va ḻa ḽa | य र ल व ऴ ळ  (ழ ḻa ऴ is again a unique Dravidian 
character).  Antaḥstha carries the same meaning as well. Antaḥstha means -in between-. Even in 
Tamil இைட* implies -in between-. These letters that were between Vowels and Consonants i.e. Semi-
Vowels, hence named so. 
  

The Antaḥstha are all Alpaprāṇa & Ghoṣa.  
  

Ushman 
The last set of characters is the ūṣman : Fricatives. 

  

śa ṣa sa ha | श ष स ह । ஸ²(ஶ) ஷ ஸ ஹ  
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The Ushman consonants are all Mahāprāṇa. Among them śa ṣa sa are Aghoṣa, while ha is Ghoṣa. 

  

Characters same as Tamil 
A number of Grantha characters are nearly same as the equivalent Tamil characters. However, do note 
the subtle differences from the Tamil Equivalent. (Grantha ட has a short vertical bar attached, & 

Grantha ஜ ,த ந, ஹ have their descenders above, to ease the Formation of Conjuncts. 

  

 
  

Characters similar to Tamil 
There are some characters which are somewhat similar to the Tamil letters. These are listed below along 
with the Tamil characters. 
  

 
  

Similar Characters 
There are few characters which are closely resembled in shape. However, do note the distinct variant 
strokes and shapes that differentiate the characters. 
  

http://www.virtualvinodh.com/�


41 | P a g e   h t t p : / / w w w . v i r t u a l v i n o d h . c o m  
 
 

 
  

Now that the Consonants and Vowels are completely covered. In the next lesson, we will move on with 
the Vowel Signs. 
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Grantha - 8 - Vowel Signs I 

  

 

| ॐ नमो मारिजते । ஓமʼ நேமா மாரஜிேத |  

 

  

बुद्ध�ानम् अनन्तं �ह आकाश �वपुलं    

�पयेत्  कल्पभाषन्तो न च बुद धगु  

�³த³த⁴ஜ்ஞாநம் அநநʼ ஹி ஆகாஸ² வ��லமʼ ஸமமʼ 

க்ஷபேயத் கல⁴ஷந்ேதா ந ச ³த³த⁴�³ணக்: 

The Buddha's knowledge is endless, just like the Great Sky 
While speaking of it aeons may be destroyed, but the Buddha's virtues will never decay. 

 
  

Grantha being a Brahmi-derived script, is an Abugida. Therefore it uses special vowel signs to denote 
the Consonant-Vowel combinations. (Tamil: உய�ர்ெமய்ெய�த்�  उ�यर् मॆय्यॆऴत्तुक्क 
uyirmeyyeḻuttukkaḷ ). The various Vowel signs are appended before/after/above the consonants to 
denote the Vowel Sound.  

 

The Vowel Signs are nearly the same as in Tamil [except for the Sanskrit-specific Vocalic 
Vowels     ] so it will be breeze to pick them up :-)   

 

(The Circle that appears in some of the examples denote the consonant position) 

 We'll see the first 10 Vowel signs in this lesson. 
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Vowel Signs 

Virama 
The Virāma, [ the Grantha Equivalent of the Tamil Puḷḷi �ள்ள�पुिळ्  (Dot) ◌் ] is used to denote 

the pure consonant.  It is placed to the top of consonant, it is similar to the Telugu Virāma sign. ( ◌్ ) 

  

Pure consonant gh : घ ् : க⁴ 

  

 

The Virāma Sign may also be placed next to the Consonant , instead of the placing it in the on 
the top .  

  
Apart from these, there are special forms to denote the Vowel less consonants, which will be dealt later 

  

-a  
Like all Indic scripts,  is inherent in the consonant. it has not have any specific sign associated with 
it 

  

-ā ◌ா ◌ा 
The -ā Vowel sign is placed next to the consonant :: சா चा cā 
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-i ◌ி ि◌ 

-i Vowel sign is placed at the top of the Consonant, also extending to left of the consonant :: லி �ल li 

  

 
  

-ī ◌ீ ◌ी 
-ī Vowel sign is placed at the top of the Consonant :: த�³ द� dī 

  

 
  

-u ◌ு ◌ु 
-u Vowel sign is placed to the left of the Consonant. Unlike Tamil -u, in Modern printed Grantha -u 
doesn't ligate with the preceding consonant. However, in the Medieval/Manuscript Grantha, -u is found 
ligated with the consonants :: ஸு सु su 
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-ū ◌ூ ◌ू 
Similar to - u, -ū is also placed next to the consonant. Though unligated in the Modern form, it is found 
ligated in the Medieval variant :: ஜு जु ju 

  

 
  

-ṛ ◌்�ʼ ◌ृ 
-ṛ Vowel sign is placed to the left of the consonant. As like -u/ū it was ligated in Medieval/Manuscript 
Grantha, but is unligated in the Modern printed Grantha :: ப⁴�ʼ भृ bhṛ  

  

 
  

-ṝ ◌்�ʼ ◌ॄ 
-ṝ Vowel sign is placed to the left of the consonant :: க³�ʼ गॄ gṝ 
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-ḷ ◌்�ʼ ◌ॢ 
-ḷ Vowel sign is simply  placed next to the consonant. It doesn't have special vowel sign :: 
க்ʼ कॢkḷ 

  

 
  

Very rarely, the Vowel  is also placed below the consonant . 

  

-ḹ ◌்�ʼ ◌ॣ 
-ḹ Vowel sign is placed next to the consonant :: க்ʼ कॣkḹ 

  

 
It can also have below-consonant form like -ḷ 

  

ṭa ட ट 

 has special forms with Virama, /i/ and /ii/ Vowel signs respectively. Similar to Tamil, where 
special forms such � � exist for ட. 

  

 
  

The remaining vowels & Ayogavāhas will be covered in the following lesson. 
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BTW Wish you all a prosperous and happy New Year 2011 :-) 
  

 

nūtana saṁvatsarasya śubhāśayāḥ | नूतन संवत्सरस्य शुभाशया| 

�தந ஸமʼவத்ஸரஸ்ய ²பா⁴ஸ²யா: 
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Grantha - 9 - Vowel Signs II 

  

 

| ॐ नमो लोकिजते । ஓமʼ நேமா ேலாகஜிேத | 

  

 

  

सारं त सारतो �ात्वा ह्यसारं चाप्यसा 

ते सारम्  अ�धगच्छिन्त सम्यक् संकल्प गो 

ஸாரமʼ � ஸாரேதா ஜ்ஞாத்வா ஹ்யஸʼ சாப்யஸார: 

ேத ஸாரம் அத⁴க³ச்²ந்தி ஸம்யக்ʼ கல்ப ேக³சரா: 

Having known the essence as the essence, non-essential as non-essential 
They attain the essence, feeding on right thoughts 

 
  

In this lesson, we would be seeing the signs for 4 Vowels and the Ayogavaha-s.  

 

Vowel Signs  

-e ே◌* ◌े 

The -e Vowel sign is placed before to the consonant as in Tamil ::  ேப³ बे be 
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-ai ை◌ ◌ै 
-ai Vowel sign is also placed before the Consonant like Tamil. It is formed by placed two -e signs 
adjacent to each other: ைத⁴ धै dhai 

  

 
  

-o ே◌ா* ◌ो  
-o Vowel sign is a composite sign, placed both before and after the consonant :: ேஜா² जो jo 

  

 
  

-au ெ◌ௗ ◌ौ 
-au has two forms. The first form is same as Tamil, the next form is without the -e sign. Both forms are 
seen in usage :: ெகௗ² खौ khau 

  

 
  

The form  is also seen as a variant in printings. 
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Ayogavaha-s 
The Ayogavaha-s are placed simplex next to the consonant (like the Vowels) ::  

ப²மʼ ப²: ப²(:)  फं फ: फ(:) phaṁ phaḥ pha(ḥ) 

  

 
  
The 9th lesson is over with this.  The lesson will cover the special vowel-less forms that are used in 
Grantha. 
  

Notes: 
* These forms were introduced the Christian missionary Beschi (a.k.a Viramamunivar) around 1700's 
CE. Old Tamil didn't have special signs of short e and short o. A Pulli was placed on the vowels and the 
corresponding vowels signs to make them short. The Tamil Grammar treatises (starting from 
Tolkappiyam) also explicitly specify that short /e/ and short /o/ should have a Pulli. The Missionary 
Beschi had ignored all that and reformed the Script what he basically saw as an 'informity' in the Tamil 
script (i.e. The Vowels taking a Pulli).  

  

Thus the current எ ஒ and the corresponding Vowel signs ெ◌ ெ◌ா , in the pre-Beschi Tamil 
script indicated the long vowels. The short vowels for these were traditionally formed by placing the 
Pulli over them as described earlier. He modified the shapes of the vowels & the corresponding signs to 
create the longer counterparts (ஏ, ஓ,ே◌ ) . So, the Traditional long vowels (those without Pulli) went 
on to represent the short Vowels, and the new forms created by Beschi denoted the long vowels. 

  
Pre-Beschi e's and o's are shown below. Those with Pulli are Short and those without pulli are long. 
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Grantha didn't undergo any such reformation, thus retaining the Kombu (ெ◌) for denoting long e and 
long o. 
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Grantha - 10 - Vowel-less Consonants   

 

| ॐ नमो िजनाय । ஓமʼ நேமா ஜிநாய |  

 
 

  
अिस्तनािस्त �व�नमुर्क्तम् आत्म्यनैरात् म् 

प्रकृत्या जा�त �नद�शं धमर्  इहोच्यत 
அஸ்திநாஸ்தி வ�நிர்�க்தம் ஆத்ம்யைநராத்மʼ 

ப்ரகʼத்யா ஜாதிநிர்³ஸ²மʼ த⁴ர்மசக்ரம் இேஹாச 
Free from being and non-being, without Self or non-Self 
The Dharma-Wheel is said to be the explanation of Nature and of birth 

 
  
In the last lesson, we had covered all the Vowel signs, in this lesson we would be seeing the special 
vowel less forms. 
  
In Lesson 8, I had commented that there are special vowel less forms along with the Virāma based ones. 
We would be seeing those forms in detail in this lesson. So as such, this would be a very short lesson. 
  
Usually in Grantha, when /t/, /m/ and /n/ appear as pure consonants at the end of words, they take 
special forms as show below. 
  

t த்त्  

 
  

n ந்न्  
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m ம்म्  

 
  
These are special forms that are more often seen in Grantha. 

  

The special vowel less forms of these consonants  ங ङ &  ட ट   ।   ங்ङ 

&  ட்ट् is also be seen rarely. 

  
The other consonants have also forms like this, which can be found in Manuscripts. But they are not 
found in any printings. These forms would suffice for an average Grantha user. 
  

However, the forms with the Virama are equally valid as well.  Thus, 
  

 
  

They above all are just 3 different ways to write the same Vowel less consonant m ம்म् . The last one 
being the usual convention followed, they former two are also equally valid forms. 

  
Some words with these forms 
  

 
  
 I suppose, people must be able to read the above words by now :-) 
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This lesson ends with this. The next lesson would be a summary of all the Vowel Signs that have been 
covered. 
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Grantha - 11 - Summary II 

  

 

| ॐ नमः षड�भ�ाय । ஓமʼ நம: ஷட³ப�⁴ஜ்ஞாய|  

 

  

असेवना च बालानं पिण्डतानञ्च सेवन| पूजा च पजनीयानं एतं मङ्गलम् उत्तम || 

அேஸவநா ச பா³லாநமʼ பண்³தாநஞ்ச ேஸவந 

�ஜா ச �ஜந�யாநமʼ ஏதமʼ மங்³லம் உத்தʼ 

Not associating with fools but associating with the wise 
honouring those worthy of honor: this is supremely Auspicious  

~ Maha Mangala Sutra (Pali) | மஹாமங்கள �த்திர(பாள�) 

 
   

Time for another Exotic Summary :-) 

  

In the previous two lessons, we have seen the various Vowel Signs associated with the Vowels. We will 
be seeing a summary of all those signs in this lesson. 

  

The Dotted Circle that may appear in the below images. It denotes the position of the Consonant with 
the Vowel sign. 

  

Vowels Signs Summary 
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The Vowel Killer- Virama 

  

 

The Virama can be placed either directly over the Consonant or adjacent to the consonant. Consonants 

like       have special vowel-less forms like        respectively.  

   

Variants 

 has a Variant Vowel sign, where the vowel is placed below the consonant as in 
.  Also,  has a variant Vowel sign without the adjacent 'kombu'  . 
  

Ayogavaga-s 
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Consonant-Vowel Matrix 
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So, in the next lesson, we will start looking at simple words in Grantha.  
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Grantha - 12 - Conjuncts I 

  

 

| ॐ नमो दशबलाय । ஓமʼ நேமா த³ஸ²ப³லாய |  

 

  

व�तर्तं �वरजं चक्रं लोकनाथेन  ता� | 

उत्पन्ना रतना त्री�ण लोके परमदु  || 

வர்திதʼ வ�ரஜமʼ சக்ரʼ ேலாகநாேத²ந தாய�நா 

உத்பந்நா ரதநா த்�ண� ேலாேக ப³ர்லப⁴ 
The dust-free (Dharma) Wheel was set rolling by the Lord of the World 
And the three jewels, which are exceedingly rare, arose in the world.

 

People who may have attempted to learn any Indian script other than Tamil, would have surely faced the 
difficulty of learning the conjunct characters to represent consonantal clusters like /pra/, /ksha/ etc. 

These conjunct characters are called Saṃyuktākṣara-s 

संयक्ता� ஸமʼ�க்தாக  in Sanskrit.  

  

All the Brahmi-derived scripts' consonants have an inherent 'a' in them. As discussed in previous 
lessons, a Virama (like that of Tamil /Pulli/) is used to remove the inherent vowel and represent the pure 
consonants (i.e. க क - /ka/ & க क् -/k/ )  

When there is a necessity to represent a cluster of consonant sounds such as /kt/, /ktv/, /kr/, /ky/ and the 
like, since the times of Brahmi & Kharoshthi, the approach is to also cluster the consonants visually. 
These clusters are the Samyuktākṣara-s. All Indian Scripts excepting Tamil inherits the legacy of these 
conjunct characters from Brahmi. Tamil had disregarded the Conjunct formation of Brahmi at the initial 
stage, when Asokan Brahmi was adapted to write Tamil as Tamil-Brahmi. An explicit pulli was 
invented to do away will all the complex ligatures. 

 In Tamil, The Samyuktaksharas are prevented by placing the Pulli explicitly, to form the pure 
consonant. Any complex clusters, could be easily represented by using the Pulli to denote the pure 
consonants in the cluster. Consider லக ஷ்ம as opposed to ल�म्. But other scripts have complex 

shapes, forms  and rules to produce these Samyuktaksharas. 
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[As a side note, the other Script which shares the concept of Dot - / Ta. Pulli / is  the Thai script. The 
Thai Virama is called Pinthu ( < Skt. Bindu (Dot) ). Thai Script (which is infact derived from the 
Pallava Grantha) also had reformed itself from all the conjunct formations. While the Tamil Pulli is 
placed above the Consonant, the Thai Bindu is placed below the Consonant.  ]   

Grantha as it goes, shares the same legacy as the other Indian Scripts.  It uses the Samyuktaksharas very 
extensively to denote complex consonantal clusters.. When combining with Vowel Signs, these 
Samyuktaksharas are considered as a single written unit, and placed with the Vowel signs. 

  

We will be just seeing a short introduction to the Concept of Samyuktsharas in this lesson.   

In Grantha Script, the Samyuktākṣara-s are formed in three ways.  

Stacking 
In this, the Samyuktakshara-s are formed by stacking the consonants on each other. Consider, the 
consonant cluster /kta/ - க் क्. The corresponding Samyuktakshara in Grantha can be formed as 

below 

  

 

Combining 
Here, the shapes of the consonants are fused together to form the Samyuktakshara-s. Consider /jna/ 
ஜ்ஞ�. Even in Tamil, there is க்which is a combination of க+ஷ. 
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Special Signs 
Consonants such as /ra/, /ya/ morph themselves into special signs when occurring as a part of 
Samyuktakshara. The Special Samyuktakshara forms are as follows. 

  

 

  

We will be seeing about each of these types of ligatures in detail, starting from the next lesson. 
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Grantha - 13 - Conjuncts II 

  

 

| ॐ नमोऽद्वयवा�दन | ஓமʼ நேமா(அ)த³வயவாதி³ேந |  

 

  
अन�भलाप्यम  अभाष्यम  अनुक्तम  अनवघोष्यम  

अव्यपदेश्य  प्र�िप्तर�ह  तद �ह अद्वयप्रव 

அநப�⁴லாப்ய அபா⁴ஷ்ய அ�க்த அநவேகா⁴ஷ்ய 

அவ்யபே³ஸ²யம ப்ரஜ்ஞப்திரஹ தத³ ஹி அத³வயப்ரேவ²: 
To express nothing, to say nothing, to explain nothing, to announce nothing 
To indicate nothing and to designate nothing - this is the entrance into Advaya  

 
   

In the last lesson, we have seen the basic introduction to Saṃyuktākṣara-s a.k.a Conjuncts. Now, we will 
get to know more about them in detail. 

  

We'll cover Combining Samyuktaksharas & Stacking Samyuktaksharas in this part. 

  

Combining Samyuktaksharas 
As discussed in the previous part, these are formed by fusing the shapes of the consonants. 

Usually, the second consonant prominently changes shapes to completely fuse with the first consonant 
to generate the Samyuktakshara.  
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In other cases the first consonant changes shape to fuse with the second consonant. 

  

 

  

*  can also change shape when forming a Samyuktakshara. Alternatively it also retains its shape as 
shown before. 

Please spare some amount time to learn the shapes of these Samyuktaksharas. 

 

Stacking Samyuktaksharas 
When Combining Samyuktakshara-s are not possible, the consonants are stacked on top of each other to 
create the Samyuktakshara-s. The Miniature version of the second consonant is placed beneath the first 
consonant. 
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A few possible stackings that is possible. 

  

 

  

So, whenever a consonant appears below another consonant, it must read as a double-consonant. 

  

 must be read as த் त् tsa. In the same way,  is ग् க³ல gla,  is ஜ் ज् jva,  is 

த³ப⁴ द dbha and so on.  

The same samyuktakshara can take both Combining and Stacking forms. Thus,  &  are both 
valid Samyuktakshara forms of ஸ²ச श् śca. However, if a consonant cluster has a valid Combining 

form, it is usually preferred than the Stacking form.  
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Vowel Signs 
The Samyuktaksharas act as single cluster in the placement of Vowel Signs. 

  

 

  

  

 

  

That's all for now. We haven't discussed the Samyuktakshara forms of  &  . 

  

We can see their conjunct behavior in detail in the next part. Adieus ! 
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Grantha - 14 - Conjuncts III 

  

 

| ॐ  नमो �वनायकाय | ஓமʼ நேமா வ�நாயகாய |  

 

  

नष्टमागार् �ह ये सत्त्वा माग� देशे�म उ 

नया�म पा�रमं तीरं तस्माद् अिस्म �वना 

நஷ்டமார்³ ஹி ேய ஸத்த்வா மா³மʼ ேத³ேஸ²மி உத்தமʼ 

நயாமி பா�மமʼ த�ரமʼ தஸ்மா³ அஸ்மி வ�நாய: 

To those beings who have lost their way I point out the Path supreme 
And lead them to the farther shore, therefore I am Vinayaka 

 
   

We had seen in the detail the Combining & Stacking Saṃyuktākṣara-s in the last series. Now, we will see the 
Conjunct forms of -y- and -r- as they deserve separate discussion. 

  

-r- Conjunct 
Post-Consonantal Form 
Unlike other Consonants, when -r- occurs as the final part of the consonantal cluster i.e. in the post consonantal 
position, it morphs itself  into a special character. 

   

pra ப்ரप 

 

gra க³ர ग 
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In Some cases, -r- conjunct may fuse with the /ta/ and /sha/ to form the Samyuktakshara.  

  

śra ஸ²ர श 

 

Our own Tamil Sri  / / is derived from this /shra/. However, sometimes the disjoint form  is 
also seen in print. 
  

tra த்ரत 

 
  

For /tra/, the usual disjoint conjunct form    is more usual in print.  

  

Pre-Consonantal Form 
-r- has also has a special form, when -r- appears in the first consonant of the cluster.  It takes a position 
next to the Consonant. 

  

rjha ர்² झर 

 

rgha ர்⁴ घर 
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-y- Conjunct 
Similar to -r- , -y- has also a special form when appearing in the post consonantal position of a cluster. 

  

tya த்யत् 

  

 

  

ḍhya ட⁴ய ढ् 

  

 

  

When /ya/ occurs as the first consonant of the cluster, the cluster behavior is normal as usual. (ய ̐ய य् ँय y̐y is 

an exception, we'll come to that later) 

  

yka ய்கय् 
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Vowel Signs 
Similar to other Samyukaksharas, -r-, -y- also act like a Single unit with all Vowel Signs except  /i/ and 
/ii/ 
  

 
  

With /i/ and /ii/, the Vowel Sign is placed on top of the Consonant, rather than the -r-, -y- Conjunct sign. 
  

 
  

This covers the basics of Samyuktakshara formation in Grantha.   
People must now be able to read the name of the Lipi itself. 
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grantha lipi | க³ரந்² லிப� | ग्रन्थ � 

  
We'll see some more complex conjunct formation further in the series.  Another 5 more Lessons and this 
series should be over :-) 
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Grantha - 15 - Conjunct IV 

  

 

| ॐ  नमो मुनीन्द्र| ஓமʼ நேமா �ந�ந்³ராய |  

 

  

राज्यभोगैश्च मे नाथ� न धान्येन धनेन 

प्रसादो मम बुद्धेभ्यो भवेयं द्�वप 

ராஜ்யேப⁴ைக³ஸ²ச ேம நார்ேத² ந தா⁴ந்ேயந ⁴ேநந வா 

ப்ரஸாேத³ மம �³த³ேத⁴ப⁴ேயா ப⁴ேவயமʼ த³வ�பேதா³த்த: 

A king's enjoyment is of no use to me, nor have I need of grain or wealth 
Since in the Buddhas I have faith, may I become a Buddha   

 
 

 We have been seeing only simple Samyuktakshara-s with only two consonants in the cluster. As 
expected, Conjuncts in Sanskrit can be more complex with 3 or even more consonants in the Cluster. 

  

We'll see how to represent such complex conjunct formation rules in Grantha script. 

  

Nasalized Ya 
In the previous lesson, I had commented, ய ̐ய य् यँ y̐y is an exception to the usual conjunct -y- 

rules.  Usually, yya ய் य् is represented as . However, when Nasalized ya ய ̐ य् ँ y̐ appears, the 
other /ya/ is stacked below. 
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-ry- Conjunct 
During the last part, we had seen how -r- and -y- will take special forms, when they occur as a part of 
Samyuktakshara. So, how do we represent the Samyuktakshara- rya ர் यर ? 

  

To put it in Jargon - The pre-consonantal form of -r- takes priority rather than the post-consonantal form 

of -y- :-). (i.e) sūryaḥ ஸூர்: सूयर्  is written as   using the pre-consonantal form of -
r- 

  

For Complex Conjuncts with -rya- as an element like bhrya ப⁴ர் �य  the special signs are placed next 

to each other. 

  

 

  

Complex -y- Conjunct 
For Triple Cluster Samyuktaksharas with -y- as the final element, the first two consonants must be first 
clustered [either by Stacking or Combining] and then ya sign should be added. 

  

(e.g) rkya ர்க்क्य, ntya ந்த்न्त, psya ப்ஸ்प्स  
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Complex Stacking Conjuncts 
So far in the previous lessons, we had seen only stacking conjuncts with two consonants. In Grantha, 
another consonant can be added beneath, to form complex Samyuktaksharas. The Consonant Stack will 
have the first consonant in full width, and other two following consonants as miniatures one below the 
other.  

  

Triple Stacking is applied when the entire three consonant do not have any combining forms with each 
other, and the only means of clustering the consonants is Stacking. 

  

Consider spla ஸ்ப स्प, klva க்ல क्ल - They are written as three level stacking. 

  

 

 

  

When -r- & -y- occur as the second element in triple clusters., the miniature forms are used instead of 
their special conjunct signs. (e.g) grda க³ர்³ �द & kyva க்ய क्य  
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Complex -r- Conjunct 
Post-Consonantal -r- 
For Stacking Conjuncts, the Miniature version of the samyuktakshara sign is placed when -r- occurs as 
the final consonant in a Triple cluster. (e.g) stra ஸ்த்स् 

  

  

For Combining Conjuncts, the regular post-consonantal -r- sign is applied as usual. (e.g) ndhra ந்⁴ர 
न् 

 

 
  

Pre-Consonantal -r- 
When Triple clusters appear with pre-consonantal -r- occur -  the final consonants barring -r- is clustered 
first and then the pre-consonantal -r- sign is applied. (e.g) rśca ர்²ச श्च & rṅga ர்ங³ ङ्र 
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Complex Combining Conjuncts 
We had seen combing Conjuncts with only two consonants. Three consonants can also combine to give 
a single ligature. 

  

They are usually only two such Samyuktaksharas in Grantha - ntva ந்த न्त & ktva க்த क्त 

  

 

  

That’s all (atleast :-P ) for now. 

  

We'll be seeing some more on Complex Conjunct formation in the next lesson. 
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Grantha - 16 - Conjuncts V 

  

 

| ॐ  नमः श्रीघना| ஓமʼ நம: �க³நாய |  

 

           
न पद्गलो न च स्कन्धा बुद्धो �ानमन  
सदाशािन्तं �वभा�वत्वा गच्छा�म शरणं ह्  
ந �த³க³ேலா ந ச ஸ்கந்⁴ �³த³ேதா⁴ ஜ்ஞாநமநாஸ்ர 

ஸதா³ஸா²ந்திʼ வ�பா⁴வ�த்வா ³ச்ச²மி ஸ²ரணமʼ ஹ்யஹ 

Neither a person nor the aggregates, the Buddha, is knowledge free from [evil] outflows  
Clearly perceiving [him] to be eternally serene, I go for refuge [in him] 

 
   

It has been four lessons into Conjuncts and there is still lot more to go [Do Bear !]. 

  

We had seen conjuncts upto 3 consonants in a cluster in the last lesson. We will see some more conjunct 
formation rules in triple consonantal clusters, and then move on to clusters with four or even more consonants.  

  

Combining-Stacking Conjuncts 

So far, the Triple conjuncts we had seen were either completely stacking , completely 

combining , or used some special signs of -r- and -y- . 

  

What if any of the two adjacent consonants forms a combining Conjunct, and the other has only a 
stacking form ?  As said before in Lesson 13, always the Combining forms have more priority than the 
stacking form. 
  

The Combining Consonants must be clustered first and then be stacked as required with the remaining 
third consonant. I know the description is very hazy, let's see two some examples. 
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Consider two Samyuktakshara-s ndbha ந்³ப⁴ न् &  stva ஸ்த स्त . We'll apply the above rules to 
form the Samyuktakshara forms. 

  

 
  

As seen above, first the combining conjuncts are formed and then they are stacked. As simple as that :-) 
  

Now, if both the adjacent consonants have combining forms, which is to be Combined and which is to 
be Clustered ? Well both ! 

  

ndva ந்த न्द 

  

 
  
Both the above forms are valid. You can choose anything you like ! 

  

Quadruple (and more) Conjuncts 
Before moving on to Samyuktakshara-s with 4 (or more) consonantal clusters, we'll sum up the 
necessary points 

  

• The stacking limit* of Grantha is three 
• Consider the combining conjuncts as a single written "akshara" during conjunct formation 
• Combining Conjuncts must be formed first before attempting to stacking 
• The pre-consonantal -r- is always considered last while forming conjuncts [except for -ry-] 
• Post-Consonantal -r- and -y- take their usual special forms when appearing as the last part of the cluster. 

  

Now that we know the necessary basic let’s move on. 
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Consider the Samyuktakshara ங்�வङ्�वṅkṣva which has four consonants. 

  

 
  

Essentially, the above is triple-stacked conjunct with three written "aksharas". 
  

The Stack can have at most three written "aksharas"  and not more than that. When they are four written 
"aksharas" & all of them show stacking behaviour, the last three consonants are stacked and the first 
consonant is written with a Virama. 
  

ங்³த⁴வ ङ्ग्धṅgdhva  

  

  

  

If the first consonant with Virama has a Special Ligated-Virama form it can be used too as in  

  
When a five level stacking is required (which are extremely rare), the first two consonants are stacked 
with a Virama and then last three consonants are stacked. (2+3) 
  

 
  

Some more clusters with four or five consonants: 
  

A complex Samyuktakshara with -y- :  த்ப்ஸत्प्सtpsya 

  

 
  

A complex Samyuktakshara with -r- :  ர்³த⁴ம द्र् rddhma 
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(Since ddha is a combining conjunct, the stack has been reduced to a dual-level) 

   

Notes:  
1. Grantha can have a four-level stacking, but it’s very rare. 
  

 
  

For all practical purposes, the limit can be taken as three. 
  

2. Some typesetters limit the stacking to a dual-level, in that case instead of a three level stacking, the 
first consonant has a Virama-form and the last two consonant are stacked. 

  

 
  
3. Grantha Typesetters have attempted to print the Conjuncts in a number of ways. 

  

For Instance, ந்த்न्त्ntva can take several forms in print. 

  

 
  

All of them are valid representation of /ntva/. 
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Even the special forms of -r-, -y- are too not mandatory. It is quite valid to write them as stacks instead. 

  

 
  
What has been presented here till now is the usual conventions that are mostly applied during the 
Conjunct formation in Grantha Script. It doesn't the mean the other possibilities are wrong, just that they 
are not so usually used. That’s it . 

  
So with this, the entire basics of Grantha script is covered. 

  
(I have skipped the Vedic Grantha with the Svara Markers and other Vedic Characters) 

  
All that we have seen is just bits and pieces of the Aksharas :).  

  
So, In the next few lessons, we will be seeing some basic Sanskrit words & phrases in Grantha.  
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Grantha - 17 - Grantha Fonts & Softwares 

  

 

| ॐ  नमः शास्त्| ஓமʼ நம: ஸா²ஸ்த்ே|  

 

अ�चन्त्यो भगवान् बुद ्धो �नत्यकायस् त  

देशे�त �व�वधान्  व्यूहान् सत्त्वानां �हतकारण   

அசிந்த்ேயா⁴க³வாந் ³த³ேதா⁴ நித்யகாயஸ் த²க³த: 

ேத³ேஸ²தி வ�வ�தா⁴ந் வ்�ஹாந் ஸத்த்ʼ ஹிதகாரணாத 

The Lord Buddha is inconceivable, the Tathagata's body is permanent 
It pervades a multitude of forms, for the welfare of sentient beings 

 
   

I was about to start posting basic Sanskrit in Grantha from this lesson. However by then, there were lots 
of enquiries about the Grantha related fonts and Softwares to me. So, I thought I'd devote an entire 
posting to discuss about them. Grantha is yet to be encoded in Unicode, until then we are struck with 
various custom encoded Grantha fonts.  

  

Grantha Fonts 
There are around 5 Grantha fonts currently available. Out of those 3 are Truetype, 1 is Open type, and 1 
is encoded in PUA. A sample text* has been displayed for each font to show the typeface. 

  

 e-Grantamil   
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This is  the best working open-type Grantha font available. Most of the text in the lessons were 
composed using this font. e-Grantamil can be download from Elmar's Indolipi Package. It is an 
opentype font, where Grantha is hack encoded in the Bengali Unicode block. In the absence of the font, 
the text will rendered as Bengali. I have created a Keyboard Input Method in NHM. The keyboard is 
phonetic and can be used to compose Grantha in any application. 

  

e-Grantamil supports triple-level stacking, and being a open-type is highly flexible in the displaying 
conjuncts. 

  

For detailed information on the keyboard layout see: http://www.virtualvinodh.com/downloads/204-
nhm-grantha-manual. 

  

For Download, Installation and Usage of the keyboard refer to my downloads page 
:http://www.virtualvinodh.com/downloads.  

  

Code2000  

 
  
Code2000 is a popular pan-Unicode font, which supports nearly all of the Unicode script blocks. 
Grantha is encoded in the Private Usage Area (PUA) of the font. It doesn't yet have an associated input 
method. But the good old method of Insert Symbol still holds good :). It has support for stacking only 
upto dual-level. 
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IIT-M Grantha Font  

 
  

This is also one of the early Grantha fonts designed to be used with IIT-M Multli-lingual editor. It is a 
Truetype font with support upto dual-level stacking conjuncts. They are few Grantha books published 
using this font. It has a associated keyboard layout for composing Grantha in the IIT-M's custom 
Multilingual editor. But a "special" request [whatsoever] must be made to get the keyboard layout. 

  
(As a Side track, I gotta say getting the layout is nearly impossible. They won’t ever give it out for 
common people like us :-/ . I had requested for the layout back in 2005, they replied back saying they 
give out the files only to those who have "genuine" requirements [whatever that means !] . Why the 
heck they created a font and keyboard layout, don't ever ask me !  ) 
  

But I could trace the online copy of the font , in one of the IIT-M's mirror sites. 
  

Download the font from there : http://www.vidyavrikshah.org/vvcrdt/software.html 
  

Ganapathy & Kunchitapada  

 
Ganapathy 

  

http://www.virtualvinodh.com/�
http://www.vidyavrikshah.org/vvcrdt/software.html�


88 | P a g e   h t t p : / / w w w . v i r t u a l v i n o d h . c o m  
 
 

 
Kunchitapada 

  
These  two are the earliest Grantha fonts created, they are supposed to have been created around 1998. 
Being such early fonts, the font quality is not that good. [Hey ! But for such an early font, the quality is 
still good ]. It seems there is a Grantha magazine being published using these fonts in Tamil Nadu and 
some Grantha books are still published in London using these again. They support triple-level 
stackings. They don’t have any associated keyboard input method yet. The two fonts follow the same 
layout, and are mutually compatible with each other. 
  

Download the fonts from my downloads page : http://www.virtualvinodh.com/downloads 
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Grantha Softwares 
Haygreeva Indic Text Editor 
  

 

  

Haygreeva - Indic Text Editor is perhaps the only text editor to directly support Grantha. This text 
editor has inbuilt transliteration scheme for Grantha to enable composing text in Grantha. It also 
supports on the fly conversion between Grantha, Devanagari and Diacritic Roman. The installation 
setup comes with e-Grantha OT font [This font is outdated. Elmar had discontinued updating this font]. 
It’s a nice editor to directly start composing in Grantha without any issues. 

  

However it works only in Windows XP SP2, and does not work with Windows Vista or Windows 7. I 
even tried out the Compatibility mode, but that didn't work out. [Even for this screenshot, I had to install 
it in my Windows XP Virtual PC ]. If only the author would update the software for the latest Windows 
OS-s it would be great !. 
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Aksharamukha - Script Converter  

 
How could ever forget my own Converter, Aksharamukha :-P 

  

It has support for Grantha Script. You can transliterate any Indic script to Grantha. It supports the e-
Grantamil font. 

  

I hope I have compiled every other font/software related to Grantha. If I missed out anything, just drop 
me a note.  

  

We'll start the basic Sanskrit lessons in Grantha from the next post. 
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Footnote 
The Sample text is the invocatory verse of Nagarajuna's Mulamadhyamaka Karika.   

அநிேராத⁴ம் அ�த்ப³ம் அ�ச்²த³ம் அஸ²ஸ²வதம்|  

அேநகார்²ம் அநாநார²ம் அநா³மம் அநிர³மம்||  

ய: ப்ரத�த்யஸ�த்³மʼ ப்ரபஞ்ேசா²மமʼ ஸி²வம்|  

ேத³ஸ²யாமாஸ ஸமʼ�³த³த⁴ஸ்தʼ வந்ே³ வத³தாமʼ வரம்||  

அநிேராধ அபாদ அ   ே◌ছদ அশ◌ாশ◌்வத |   
அேநகாথ அநாநாথ அநாগம அநிগம ||   
ய◌ঃ ரதீயஸபாদং ரபேசாபশம◌ং வ |   
   ே◌দশயாமாஸ ஸ◌ংব◌ுদ◌்ধத◌ং வ   ே◌দ வদதா◌ং வர || 
  

अ�नरोधम्  अनुत्पादम् अनुच्छेदम् अशाश्वतम     

अनेकाथर्म् अनानाथर्म् अनागमम् अ�नगर्म    म  

यः प्रतीत्यसमुत्पादं प्रपञ्चोपशमं    

देशयामास संबुद्धस्तं वन्दे वदतां वर   

 

anirodham anutpādam anucchedam aśāśvatam |  

anekārtham anānārtham anāgamam anirgamam ||  

yaḥ pratītyasamutpādaṁ prapañcopaśamaṁ śivam |  

deśayāmāsa saṁbuddhastaṁ vande vadatāṁ varam || 
  
The non-ceasing and the non-arising, the non-annihilation and the non-permanence, 

The non-identity and the non-difference, the non-appearance and the non-disappearance, 

The dependent arising, the appeasement of obsessions and the auspicious 

I salute him, the fully enlightened Buddha, the best of speakers, who preached them [all] 
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Sample Texts in Grantha Script 

ধচকপৱতন সুতং  

এৱং  সুতং, একং সমযং ভগৱা বারাণযং হর 
ইপত গদা ত া ভগৱা পৱ কূ আম;- 
"  ক, অা পবন ন তবা | াচযাং 
কাসু কামসুখকানুাা া গা েপাথুা 
অনা অনসংা, া চাযং অতলমথানুাা দুা 
অনা অনসংা, এ  ক, উেভা অ 
অনুপগ মমা পপদা তথাগন অসুা চকুকর 
ঞাণকর উপসমায অঞায সাধায বানায সংৱত | 
কতমা চ সা ক, মমা পপদা তথাগন অসুা 
চকুকর ঞাণকর উপসমায অঞায সাধায বানায 
সংৱত;- অযৱ অা অটা মা যদং;- সা 
সাসঙেপা সাৱাচা সাকা সাআা 
সাৱাযাা সাস সাসমা | অযং া সা ক, 
মমা পপদা তথাগন অসুা চকুকর ঞাণকর 
উপসমায অঞায সাধায বানায সংৱত |  

ইদং া পন ক, দুকং অযসচং;- জা দুকা জরা 
দুকা ৱা দুা মরণ দুকং অ সাা দুা 
 পাা দুা যচং ন লভ ত দুকং সন 
পুপাদানকা দুকা" | ইদং া পন ক, দুকসমুদা 
অযসচং;- "যাযং তণা েপাাভকা নরাগসহগতা ত 
তান, যদং;- কামতণা ভৱতণা ভৱতণা" | ইদং 
া পন ক, দুকাা অযসচং;- া তসাৱ 
তণায অসরাগাা চাা পসা মু 
অনালা | ইদং া পন ক, দুকাধগা পপদা 
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অযসচং;- অযৱ অা অটা মা, যদং;- 
সা সাসঙেপা সাৱাচা সাকা সাআা 
সাৱাযাা সাস সাসমা |   

"ইদং দুকং অযসচ"  ক পু অননুসুসু 
ধসু চকুং উদপা ঞাণং উদপা পঞা উদপা া 
উদপা আাা উদপা | তং া পদং দুকং অযসচং 
পয  ক, পু অননুসুসু ধসু চকুং 
উদপা ঞাণং উদপা পঞা উদপা া উদপা আাা 
উদপা | তং া পদং দুকং অযসচং পঞাত  ক, 
পু অননুসুসু ধসু চকুং উদপা ঞাণং উদপা 
পঞা উদপা া উদপা আাা উদপা |  

"ইদং দুকসমুদা অযসচ"  ক পু 
অননুসুসু ধসু চকুং উদপা ঞাণং উদপা পঞা 
উদপা া উদপা আাা উদপা | তং া পদং 
দুকসমুদা অযসচং পহাতব  ক, পু 
অননুসুসু ধসু চকুং উদপা ঞাণং উদপা পঞা 
উদপা া উদপা আাা উদপা | তং া পদং 
দুকসমুদা অযসচং পন  ক, পু 
অননুসুসু ধসু চকুং উদপা ঞাণং উদপা পঞা 
উদপা া উদপা আাা উদপা |  

"ইদং দুকাা অযসচ"  ক পু 
অননুসুসু ধসু চকুং উদপা ঞাণং উদপা পঞা 
উদপা া উদপা আাা উদপা | তং া পদং 
দুকাা অযসচং সকাতব  ক, পু 
অননুসুসু ধসু চকুং উদপা ঞাণং উদপা পঞা 
উদপা া উদপা আাা উদপা | তং া পদং 
দুকাা অযসচং সকত  ক, পু 
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অননুসুসু ধসু চকুং উদপা ঞাণং উদপা পঞা 
উদপা া উদপা আাা উদপা |  

"ইদং দুকাধগা পপদা অযসচ"  ক পু 
অননুসুসু ধসু চকুং উদপা ঞাণং উদপা পঞা 
উদপা া উদপা আাা উদপা | তং া পদং 
দুকাধগা পপদা অযসচং ভাতব  ক, 
পু অননুসুসু ধসু চকুং উদপা ঞাণং উদপা 
পঞা উদপা া উদপা আাা উদপা | তং া পদং 
দুকাধগা পপদা অযসচং ভাত  ক, 
পু অননুসুসু ধসু চকুং উদপা ঞাণং উদপা 
পঞা উদপা া উদপা আাা উদপা |  

যাৱৱ  ক, ইসু চতুসু অযসসু এৱং 
পৱটং াদসাকারং যথাভূতং ঞাণদসনং ন সুসুং 
অা, ৱ তাৱাহং ক, সৱ া সমার 
সব সসমণবাযা পজায সৱমনুসায অনুতরং 
সাসাং অসুা পচঞাং | যা চ া  
ক, ইসু চতুসু অযসসু এৱং পৱটং 
াদসাকারং যথাভূতং ঞাণদসনং সুসুং অা, 
অথাহং ক, সৱ া সমার সব 
সসমণবাযা পজায সৱমনুসায অনুতরং 
সাসাং অসুা পচঞাং | ঞাণ পন  দসনং 
উদপা অকুপা  ামু, অযমমা জা নদা 
পুনবা | ইদমাচ ভগৱা অতমনা পৱযা কূ 
ভগৱা ভাতং অনু |  
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অসুা-মছসং 

ইমস পন যাকরণং ভঞমা আযসা াণঞস 
রজং তমলং ধচকুং উদপা;- "যং  সমুদযধং সবং 
াধধ" | পৱ চ পন ভগৱতা ধচ ভুা ৱা 
সদমনুসাসু;- "এতং ভগৱতা বারাণযং ইপত 
গদা অনুতরং ধচকং পৱতং অপৱযং সমন ৱা 
বান ৱা ন ৱা মান ৱা বুনা ৱা ন ৱা 
াক" | ভুানং ৱানং সদং সুা চাতুহারাকা 
ৱা সদমনুসাসুং;- "এতং ভগৱতা বারানযং 
ইপত গদা অনুতরং ধচকং পৱতং অপৱযং 
সমন ৱা বান ৱা ন ৱা মান ৱা বুনা ৱা 
ন ৱা াক" | চাতুহারাকানং ৱানং সদং 
সুা তাৱংসা ৱা সদমনুসাসুং;- "এতং ভগৱতা 
বারাণযং ইপত গদা অনুতরং ধচকং পৱতং 
অপৱযং সমন ৱা বান ৱা ন ৱা মান ৱা 
বুনা ৱা ন ৱা াক" | তাৱংসানং ৱানং সদং 
সুা যামা ৱা সদমনুসাসুং;- "এতং ভগৱতা 
বারাণযং ইপত গদা অনুতরং ধচকং পৱতং 
অপৱযং সমন ৱা বান ৱা ন ৱা মান ৱা 
বুনা ৱা ন ৱা াক" | যামানং ৱানং সদং 
সুা তুতা ৱা সদমনুসাসুং;- "এতং ভগৱতা 
বারাণযং ইপত গদা অনুতরং ধচকং পৱতং 
অপৱযং সমন ৱা বান ৱা ন ৱা মান ৱা 
বুনা ৱা ন ৱা াক" | তুতানং ৱানং সদং 
সুা াণর ৱা সদমনুসাসুং;- "এতং ভগৱতা 
বারাণযং ইপত গদা অনুতরং ধচকং পৱতং 
অপৱযং সমন ৱা বান ৱা ন ৱা মান ৱা 
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বুনা ৱা ন ৱা াক" | তুতানং ৱানং সদং 
সুা পরতৱসৱ ৱা সদমনুসাসুং;- "এতং 
ভগৱতা বারাণযং ইপত গদা অনুতরং ধচকং 
পৱতং অপৱযং সমন ৱা বান ৱা ন ৱা 
মান ৱা বুনা ৱা ন ৱা াক" | 
পরতৱসৱনং ৱানং সদং সুা বকাকা ৱা 
সদমনুসাসুং;- "এতং ভগৱতা বারাণযং ইপত 
গদা অনুতরং ধচকং পৱতং  অপৱযং সমন ৱা 
বান ৱা ন ৱা মান ৱা বুনা ৱা ন ৱা 
াক" |  

ইহ ন খন ন মুহুন যাৱ বাকা সা 
অবুগ | অয দসসহ াকধাতু সঙ সক 
স | অপমাা চ উঌআা ওভাা া 
পাতুরা;- অক ৱানং ৱানুভাৱ | অথ া 
ভগৱা উদানং উদা;- "অঞা ৱত েভা াণা, অঞা 
ৱত েভা াণা" | ইদং আযসা াণঞস 
অঞাাণােৱ নামং অা | 

|| না তস ভগৱা অরহা সাসংবুস || 
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পাপারতা-হৃদয 

|| ওং না ভগৱ আয পাপারতা || 
 
আয-অৱাশা াসা গরাং পাপারতা 
চযাং চরমাা ৱৱাকয স: পন-সা তাং সাভৱ 
শূনা পশ স | 
 
ইহ শাপু: রূপং শূনতা শূনৱ রূপং; রূপা ন 
পৃথ শূনতা শুনতাযা ন পৃথ রূপং; য রূপং সা 
শূনতা; য শূনতা ত রূপং | এৱ এৱ দনা সংা 
সংসার ানং | 
 
ইহ শাপু: সৱ-ধমাঃ শূনতা-লণা, অনুা 
অরুা, অমলা অমলা, অনূনা অপপূণাঃ | 
 
তসা ছাপু শূনতযাং ন রূপং ন দনা ন সংা ন 
সংসারাঃ ন ান | ন চুঃ-েা-ঘান-হা-কায-মনাং 
| ন রূপ-শব-গ-রস-সৱয-ধমাঃ | ন চূ-ধাতু | 
যাৱ ন মাান-ধাতুঃ | ন-অদা ন-অদা-া | যাৱ 
ন জরা-মরণ ন জরা-মরণ-া | ন দুঃখ-সমুদয-াধ-মগা 
| ন ান, ন পা ন-অপাঃ | 
 
তসা ছাপু অপাা াসস পাপারতা 
আত হরততাৱরণঃ | তাৱরণ-নাা অা 
পযাস-অকাা ষা-ৱাণ-পাপঃ | 
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ধ-ৱৱতাঃ সৱ-বুাঃ পাপারতা আতা-
অনুতরাং সমা অসুাঃ | 
 
তসা াতৱ: পাপারতা মহা-মা মহা-দা        
মাঽনুতর-মা সমসম-মঃ, সৱ দুঃখ পশমনঃ, সত 
অথতা | পাপারতাযা উেা মঃ | 
 

তদথা: 
গ গ পারগ পারসংগ া সাহা | 

 
ই পাপারতা-হৃদয সমাপ | 
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সৱ তথাগতাষান হৃদয 
গুহধাতু করণমুদা ধার 

নমসকানাং সৱতথাগতানাং |  ওং ভুভৱনৱ ৱচনৱচ |  
সুরু সুরু ধর ধর |  সৱতথাগতধাতু ধ পদং ভৱ |  
জযৱ মু |  সরতথাগতধমচকপৱতন ৱ 
ামণালঙারালঙৃ |  সৱতথাগতা |  াধয 
াধয া া বুধ বুধ |  সংাধ সংাধয 
|  চল চল চলু সৱাৱরণা |  সৱপাপগ |  হুরু 
হুরু সৱাকগ |  সৱতথাগতহৃদযৱ |  সংভার 
সংভার |  সৱতথাগতগুহধার মু |  ভূ সুভূ |  
সৱতথাগতাতধাতু গেভ সাহা |  সমযা সাহা 
|  সৱতথাগতহৃদযধাতু মু সাহা |  সুপতসূেপ 
তথাগতা হুরু হুরু হূং হূং সাহা |  ওং 
সৱতথাগাষধাতু মুদা সৱতথাগতসধাতু 
ভূতা হূং হূং সাহা || 
 

অপতাযুঃ ধার 

না ভগৱ অপতাযুানসুতারাজায 
তথাগতাযাহ সমংবুায, তদথা: ওং পুণমহাপুণ 
অপতপুণ অপতাযুপুণানসংভাাপ, ওং 
সৱসংসারপশুধম গগণসমুদ সভাৱপশু 
মহানযপৱা সাহা. 
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উষ জয ধার 

না ভগৱ ৈ-াক পায বুায ভগৱ |  ত-
যথা ওং াধয াধয |  অসমসম সম-অৱভাস সরণ 
গ গহন সভাৱ শু |  অতু মাং |  সুগত ৱর ৱচন |  
অমৃত-অ মহা-ম পা |  আহর আহর আযুঃ সার 
|  াধয াধয গগন শু |  উষ জয শু |  
সহস-র সা |  সৱ তথাগত-অৱাকন ষ-
পারতা পপূর |  সৱ তথাগত হৃদয-অষান-অত 
মহা-মু |  ৱজ-কায সংহরণ শু |  সৱ-আৱরণ-
অপায-দুগ প-শু |  প-ৱতয-আযুঃ শু |  
সময-অ ম ম মহা-ম |  তথাতা ভূত া 
পশু |  সুট বু শু |  জয জয জয জয সর সর |  
সৱ বু-অত শু |  ৱ ৱজ-গেভ ৱজং ভৱতু মম 
শরং |  সৱ সানাং চ কায প-শু |  সৱ গ 
পশু |  সৱ তথাগতা চ  সম-আশাসযু |  সৱ 
তথাগত সম-আশাস-অ |  বুধ বুধ বুধ বুধ 
|  াধয াধয াধয াধয |  সম পশু |  
সৱ তথাগত হৃদয-অষান-অত মহা-মু সাহা || 
 

|| না বুায | না ধমায | নমঃ সঙায || 
 

 ধমা তু পভৱা 
তুং ষাং তথাগা হৱদ 

ষাং চ া াধ 
এৱং ৱা মহামণঃ 
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